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DANCE THERAPY FOR RETARDED CHILD- 
REN PIONEERED BY SOUTHERN CALIFOR- 
NIA ARTHUR MURRAY DANCE STUDIOS 


“One, two, step behind a tree.” 

It sounds like a childish game, but the man 
who repeats it so patiently is deadly serious. 
He’s teaching retarded children how to dance 
as a means of therapy. 

The man is Gordon Ayres, owner-manager 
of the Arthur Murray Dance Studio in River- 
side, and an officer in the Association of 
Arthur Murray Dance Studios of Southern 
California. His pupils, in this case, are some 
20 children at the Crest Haven School for 
Retarded Children, located in Arlington, which 
is sponsored by the Riverside County Assn. 
for Retarded Children, 

For more than a year, Ayres, a genial but 
reflective man, has been donating a morning 
each week to this unusual dancing class. Ac- 
cording to Mrs. Camille Stoner, principal of 
the Crest Haven School, the dance instruction 
has resulted in a striking improvement in 
many of the children’s outlooks on life. 

The classes began in March of 1959 when 
Mrs. Stoner broached the idea of teaching 
to Ayres as a means of social education. She 
had heard of Ayres’ previous work in teaching 
dancing at the Camarillo, Patten and Metro- 
politan state hospitals. At the time, she held 
little hope that the dancing would be a sig- 
nificant help toward rehabilitation. 





Gordon Ayres, owner of Riverside, Calif., 
Arthur Murray studio, demonstrates a 
step with student Sharon Crilly during 
his weekly class at Crest Haven School 


for Retarded Children. 


“The children,” recalls Ayres, “were dif- 
ferent from any students I had ever worked 
with before. I sincerely believe in the dance 
as one of the most important group therapy 
tools known to man, but it was difficult at the 
beginning. 

“In my first attempts, based on teaching the 
way I had to normal students in the past, 
I failed to get a response. It was only when 
I began to make a game out of everything 
that the children perked up and took an in- 
terest.” 

Hence, such means of teaching the Tango 

(Cont'd on page 24) 
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Mary Fariday appears in short evening 
dress in one of new salmon _ shades. 
Pleated bodice and skirt, and attached 
scarf of same material achieve graceful 
line for dancing. Pumns are in accord 
with Paris trend to still-lower heels. Wide 
bracelet and matching earrings set off 
gown to great advantage. 





DREAMS DANCING 


“See Yourself as Others See You” 


Your obedient servants, the editors of this 
journal, have taken a flier in the fashion 
world. When requested by the American Soc- 
iety of Teachers of Dancing to provide a 
cocktail 
which opened that group’s 83rd annual con- 
vention at the Edison Hotel in NYC, we 
thought it would be educational to present 
a few samplings of the new styles which 
would be right for the ballroom floor. 


program feature for the reception 


August 6th, it turned out, could hardly 
have been a less propitious date for showing 
what is coming along for fall and winter. 
The Paris openings were still going on, and 
the American designers were still hiding their 
creations. Nonetheless we persuaded a noted 
figure in the fashion field to let us present 
a sneak preview of several gowns from his 
collection, with the firm understanding that 
the names of designers were to be kept a 
secret. 

In the offering were dresses especially sel- 
ected to flatter the dancer-in-motion, things 
and float 
prove the rightness of the gowns for graceful 


which would flow and twirl. To 


d 


is Motif of Parade of Fashions for Ballroom Floor 


movement, the mannequins ended their pa- 
rades by actually dancing around the floor 
— in the company of formally attired gentle- 
men_ partners. 

And how do you find fashion models who 
won’t make a botch of the dancing? Our 
solution was perfect — we used teacher-mem- 
bers of the American Society. These were 
Irene Tungate of Bakersfield, Calif.; Colleen 
Price Moore of Ogden, Utah; Mary Fariday 
of Lakeland, Fla.; Albertina Blacker of Chap- 
paqua, N.Y.; and Marjorie Souder of Bridge- 
ton, N.J. Their dancing partners — also teach- 
ers — were Francois Lefevre of Cleveland; 
Russell Curry of Boston; Val Escott of NYC: 
William Souder of Bridgeton, N.J.: and Basil 
Valvasori of Hamilton, Ontario. 

(Cont'd on page 24) 


Partnered by Russell Curry, Colleen Price 
Moore dances in a princess style black 
taffeta cocktail dress showing Paris trend 
to “bring back the figure.” Upper bodice 
has soft horizontal pleats, Coro brilliants 
and Capezio pumps with new square toes 
complete costume. 
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HIGH STYLE 1962 








Lillafrances Viles, grande dame of the 
show, performs with Francois Lefevre. 
Bright red (non-Capezio) shoes, shock- 
ing pink plumes, a many-colored beanie 
plus jewel-and-feather tiara gave a Poca- 
hontas, rather than Parisian, flavor. 


















EVEN HIGHER! 


PHOTOS: JACK MITCHELL 


& 

Eleanore Thompson illustrates what a 
teen-ager should (?) wear, as she does 
a mean Rock ‘n’ Roll with white-socked 
Russ Curry. 


Rose Grossbart gave a _ uniquely gay 
Sadie Thompson impression in flame- 
colored gown, magenta scarf, beige hat, 
black gloves, white shoes. Val Escott 
shucks his tux to Cha Cha with her in 
“fatigue uniform.” 
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Opposite page: 
Height of the American Rumba contest 


'* from vantage point of the balcony. 
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Normand Martin & Shirley Holt (far R) 
won 4 trophies: All-Around in Latin Amer- 
ican, Ist in Rumba, Ist in Cha Cha, 3rd 
in Int’l Style. They performed in all 7 
dances of the contest, earning audience 
cheers throughout. 


PHOTOS: JACK MITCHELL 


Stunning victories in Latin American style 
by New Englanders Normand Martin & Shirley 


| » Holt, and in International Style by Southwest- 


Sa ES 


erners John & Cissy King (see cover), plus su- 
perb demonstrations by two formation teams 
from Canada, highlighted the second annual 
U.S. National Amateur Ballroom Competition 
presented by Dance Educators of America July 
23rd in the Grand Ballroom of the Waldorf- 
Astoria in New York. The event was star fea- 
*ture of the President’ Ball, opening DEA’s 
29th convention. 

Throughout the evening excitement ran high 
among the large audience as top competition 
talent, which had converged from as far away 
as Canada’s Maritime Province: and New Mex- 
ico, battled it out in the two-style event. We’ve 

never heard such ovations for a ballroom pre- 
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WALDORF 
SPECTACULAR 


Dance Educators of America Score 
With Impressive Ballroom Show 
and Contest 


sentation as were given to Roy & June Mavor’s 
Senior Formation Group from Bedford, Nova 
Scotia, and to Gunter Buchta’s Junior Forma- 
tion Dancers from Halifax. 

Behind the scenes it was an impressive ac- 
complishment by Competition Chairman Don 
Byrnes, who assembled an even better ball- 
room show than the one he and his DEA col- 
leagues had staged a year ago. This “annual” 
is obviously well on the way to becoming a 
major contest event in the USA. 

There was cheering throughout for the work 
of Couple No. 6, Normand Martin of Nashua, 
New Hampshire, and Shirley Holt, of Lowell, 
Massachusetts, who danced with magnificent 
form through both the Latin and International 
sections. They were brought front and center 

(Over) 

















L to R: Representing NYC, Frank Doyle, 
Exec. Sec’y to Mayor Wagner, gave awards 
to Int'l Style winners Cissy & John King 
(1st), Karen Kruger & Mike Haley (2nd), 
Shirley Holt & Normand Martin (3rd). 


L to R: Roseland’s Louis J. Brecker, who 
awarded trophies to Latin American win- 
ners Shirley Holt & Normand Martin 
(1st), Margaret Ruane & Paul J. Ellis 
(2nd), Mary Ann & Ed Samborski (3rd). 



















WALDORF GALA 


four times for trophies: 


(Cont'd from p. 7) 
All-Around Latin 
American, Ist in Cha, Cha, lst in Rumba, and 
3rd in International. This popular couple are 
“Exhibit A” at Carl Braun’s Commodore Ball- 
room in Lowell. In 1959 they won Ist place 
in Rumba at the Harvest Moon Ball in Mad- 
ison Square Garden. In 1960, they took Ist 
place in Free Style and 2nd in International 
at the Ballroom Arts Festival in Albuquerque, 
New Mexico, and the same year placed 2nd 
in American style at George Elliott’s Pacifica 
Ball in San Francisco. Their coaches have 
included Gunter Buchta of Halifax and Bill 
De Formato of Stamford, Conn. 

Second place All-Around in Latin went to 
a New Jersey couple — Paul J. Ellis of 
Midland Park, and Margaret Ruane of Jersey 
City, who also won an individual 1st in Samba. 
(In last year’s DEA contest Miss Ruane, with 
George Olchowsky, won Ist place in Free 
(Cont'd on page 20) 


TERRIFIC TEAMWORK 
FROM CANADA 


Received with equal enthusiasm was the 
performance by the six couples in Gunter 
Buchta’s Junior Formation Dancers from 
Halifax, Nova Scotia. These young danc- 
ers, aged 12 to 16, have been praised for 
appearances on the Canadian Broadcast- 
ing Commission network in the “Don 
Messer Jubilee” program, of which Buchta 
is dance director. Their medley included 
Waltz, Quickstep, Jive, Madison, and a 
“Never on Sunday” original. 
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Prolonged cheers resounded throughout 
the Grand Ballroom after demonstration 
by Roy & June Mavor’s Senior Formation 
Group from Bedford, Nova Scotia. Danc- 
ing first Slow Waltz, then Tango, the six- 
couple team traced many stunning pat- 
terns on the large floor and executed 
stylish entrances and exits. The ladies’ 
bouffant net gowns gave an orange-gold 
glow to the beautiful picture. The Mavors 
themselves, formerly Australian Profes- 
sional Champions, gave an impressive per- 
formance later at the DEA banquet. 
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** oth AND 6th GRADERS ARE HUMAN 100! 


Some Items in a Program of Introductory 
Material for the 10- and 11-Year-Old Set 
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BY VAL ESCOTT 


5th and 6th Graders Are Human Too! 
When an adult has had a particularly trying 
time with business or personal affairs, chances 
are he becomes irritable, grouchy and gen- 
erally unpleasant. Other adults, friends and 
family, who understand the circumstances will 
try to help in various ways. 

If such a person attends a dancing class, 
the teacher who senses something is wrong 
does not usually scold or lecture, but tries to 
counteract the student’s attitude with a pleas- 
ant manner and an expertly-paced lesson. 

The student gets taught despite his attitude. 

Children should receive the same considera- 
tion. They cannot be expected to walk into 
class week after week in a completely serene 
and pleasant attitude. 

A child encountering a school or home situ- 
ation that he cannot understand or cope with, 
will react in ways that may disrupt entire 
dancing classes. It is this child that tries a 
teacher’s skill, understanding and patience to 
the utmost. Constantly underscoring the im- 
portance of discipline and good manners with 
lengthy speeches will not accomplish as much 
as a smile, an encouraging pat on the back 
and just plain keeping him busy. 

This does not mean that the discipline, 
good manners or the procedures of an entire 
class should be sacrificed for the unruly child 
—but rather that the proper planning and pre- 
sentation of material particularly suited to an 
age group not only achieves maximum results 
in the children’s dancing, but also guides them 
into a happy, spontaneously reciprocal, well 
mannered attitude. 

It is with the above in mind that the following 

is presented. 

Note: All material should be modified to 
fit specific needs according to: 

1. Total number of lessons in the course 

2. Whether classes are given weekly or 
fortnightly 
Emphasis put on parties, games, etc. 
Size of classes 
. Abilities of students 
6. The ultimate objective of classes 


EXERCISES 

Posture: Stand erect (“Stand tall”), head 
high. Heels together—toes slightly apart. 
Rise on balls of both feet. Body tilted for- 
ward from the ankles. Keep weight on balls 
of feet—let heels down to floor—almost no 
weight on heels. 
Stretch arms high overhead letting chest 
expand. Leaving chest expanded, drop 
arms to side. Raise arms to dance position. 


SS 


Weight Change—Muscle control: 
LF point Fwd, toe out (R knee bent), LF 
in place 
RF point Fwd, toe out (L knee bent), RF 
in place 
Repeat for total 16 counts — then double 
speed. 
This exercise may also be done pointing 
Bwd and Swd. 
Rhythm 
Clap rhythms: 
34 Clap on 1,2,3 
Clap on 1,2,3, emphasizing count 1 
Clap on 1, omitting 2,3 
Clap on 2,3 omitting 1, 
4/4 Clap on 1,2,3,4, 
Clap on 1,2,3,4, emphasis on 1 and 3 
Clap on 1 and 3 omitting 2 and 4 
Clap on 2 and 4 omitting 1 and 3 


4/4 Exercise Rhythm Mus. Ct. Ms. 
LF fwd S 1,2 

RT fwd S 3,4 1 
LF fwd (RF arch) S ee 

RF swd Q 3 

LF close to RF Q 4 2 
RF swd Q 1 

LF close to RF Q 2 

RF swd Q 3 

LF close to RF Q 4 3 
RF bwd S iZ 

LF bwd S 3.4 4 
RF bwd (LF arch) S LE 

LF swd Q 3 

RF close to LF Q + 5 
LF swd Q 1 

RF close to LF Q 2 

LF swd Q 3 

RF close to LF Q + 6 


Note: The above exercise may be done in 
any suitable combination. Ex: Two Fwd and 
Side-Close twice or: 


LF swd, RF close, 
“Twin — kle 
:. z 
Q Q 
LF swd, RF close, 
“Twin — kle 
3, 4, 
Q Q 
LF swd, RF close, 
Lit — tle 
1s z 
Q Q 
LF Fwd 
Star” 
3-4, 
S 
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RF swd, LF close, 
“How I 
2 2, 
RF swd, LF close, 
Won — der 
3, 4, 
RF swd, LF close, 
What You 
x, 2; 
Q Q 
RF bwd 
Are” 
3-4, 
S 


Complete verse-exercise with: 

“Up — A — Bove — the — world — so — high 

Like — A —Dia — mond — in — the — sky.” 

Note: “Twinkle” suggested for 5th only. For 
6th use any currently popular song whose 
lyrics correspond to a given rhythm. All 
descriptions of 6th grade material assume 
a working knowledge of the 5th Grade 


Figures. 
BALLROOM FOR FIFTH AND SIXTH 
GRADERS 
FOXTROT — Fifth Grade 
Gentleman’s part described: lady does 
counterpart. Closed Position unless otherwise 
indicated. 
1. Progressive and Box 
LF fwd S 2 
RF fwd S 3,4 1 
LF swd Q 1 
RF close to LF Q 2 
Repeat counts 1,2,3,4, SSQQ 3,4 2 
1,2, 1,2,3,4 3 
LF fwd S 1,2 
RF swd Q a 
LF close to RF Q 4 4 
RF bwd S 2 
LF swd Q 3 
RF close to LF Q 4 5 
Repeat Ms. 1 through 3 6,7.8, 
2. Box and Left Turn 
LF fwd S 12 
RF swd Q 3 
LF close to RF Q 4 1 
RF bwd S 1,2 
LF swd Q 3, 
RF close to LF Q 4 2 
Repeat Box step turning throughout 
4 It on LF fwd and RF bwd 
steps. (Boy now facing 
opposite LOD) 3,4, 
Repeat ms. 1 through 4 
(Boy ends facing LOD) 5,6,7,8 
3. Progressive, Conversation and Box 
Entrance 
LF fwd S 1,2, 
RF fwd S 3,4 1 
LF swd Q 1 
RF close to LF Q 2 
LF fwd S 3,4 2 
RF fwd, 4 turn rt S 32, 
LF swd Q 3, 
RF close to LF Q 4 3 


(Boy faces wall) 
Cont'd on page 16) 
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“OLD TIME” DANCING 


Modern Arrangements, New Adherents Among Young People 


BY HELEN WICKS REID 





Starting position for Tango Serida. 


LONDON 
Something Old. Something New! 

What is Old Time Dancing? It is the 
dancing of definitely prescribed “sequences” 
with everyone on the floor doing the same 
part of the sequence at the same time. It 
is most impressive to see couples joining in 
after a dance has begun at just the spot 
in the dance that those who started at the 
beginning have reached. Both in general danc- 
ing just for fun and during competitions this 
is true. 

There has been considerable discussion in 
England recently about the use of the term 
“Old Time.” Although some of the standard- 
ized dances are old (the Veleta going back 
to about 1900), many new sequences have 
been presented and accepted since the re- 
vival of interest in this style of dancing a 
few years back. 

During the summer Congress of the Im- 
perial Society of Teachers of Dancing your 
reporter attended the Old Time Tea Dance 


10 


Enliven Sequence Dancing Movement in England 


presented by the Victorian and Sequence 
Branch Committee of the ISTD, of which 
Miss Cecil Ruault is the very well-known 
Chairman. This exceedingly popular affair 
was held at London’s Park Lane Hotel in 
Picadilly in a ballroom well adapted for this 
purpose. On one side, below the orchestra’s 
platform, was a long table behind which sat 
the Branch Committee members and special 
guests, while on the other three sides were ar- 
ranged the tables at which the Branch mem- 
bers and their friends had their “tea.” 

The program for the afternoon was made 
up of 13 sequence dances in which everyone 
joined, and competitions for Bronze, Silver, 
Gold and Gold Star Medalists, consisting of 
two sequence dances each. There was also 
one All Ladies competition — something not 
usual in the USA. However, these are also 
held in Modern Ballroom competitions in Eng- 
land. As stated in the ISTD Syllabus for this 
type of dancing, “These tests are conducted 
with the object of improving the standard of 
Old Time Dancing.” 

Not only are new sequence arrangements 
being continuously added, but many new 
dancers are joining the ranks of the enthu- 
siasts. Hundreds of these are really “young” 
people. Formerly the Junior Division (for 
tests) was made up of candidates from 8 to 
16. Now, due to the increasing numbers of 
young candidates, those from 8 to 12 are 
listed as Juvenile, and those from 12 to 16 
as Juniors. Seniors are from 16 to 50, with 
the Veterans Division being open to those 
over 50. 

Besides Medal Tests, the Syllabus contains 
Grade Examinations for children from 6 to 16. 
As in the Medal Tests, no gentleman may 
dance as lady, but a lady may dance as 
gentleman. Considerable emphasis is placed 
upon the bow and the curtsey used at the 
beginning and end of each dance. This re- 
porter had been previously invited to pre- 
sent the competition prizes at this Old Time 
Tea Dance, and each recipient gave the bow 
or curtsey, as the case might be, before ap- 
proaching to receive the trophy, plaque or 
certificate each had been awarded. 


Howard B. Reid Photos 

























Lady’s body and head-line position for 
steps in Measure 13 of Tango Serida. 


In addition to those interested in Medal 
Tests and competitions there exists a large 
body of dancers who do sequence dancing 
for the sheer joy and fun in this activity. 
These people seem to get great satisfaction, 
not only from moving to music they enjoy, 
but from participation in a group activity. 
It satisfies a social need — the urge to “be- 
long.” Although the more serious dancers put 
great stress on the use of the “five foot posi- 
tions,” raising and lowering of the feet, arm 
and head positions, etc., many find this form 
easier to master than the technique of the 
standard Modern Ballroom dancers (Foxtrot, 
Waltz, Tango, Quickstep—International Style). 
On the other hand, many dancers practice 
both categories, and many examiners are 
qualified in both. 

Several years ago I was thrilled, when at- 
tending one of the famous Old Time Balls 
organized by Mary & Sidney Thompson, to 
watch several thousand couples dance a whole 
program of sequence dances. The other eve- 
ning I had the pleasure of seeing a group 
of older couples “having a ball” in the BBC 
studio where Sidney Thompson was _broad- 
casting his regular “Take Your Partner” 
program. This has been popular enough to 
stay on the air for years. 

We are describing below the Tango Serida, 
which was performed at the Old Time Tea 
Dance by Rita Pover and her partner. Miss 
Pover’s arrangement of this Tango was award- 
ed Ist prize of the Dance News (London) 
Trophy 1961. You will also find the direc- 
tions for the Orchid Waltz, which won the 1st 
prize given by the BATD in 1960. And you 
may find useful the notes for the Progressive 
Barn Dance, an Old Time mixer. 

TANGO SERIDA 
Arranged by Rita Pover—Ist prize Dance 
News Trophy 1961 
Starting position: both face LOD, L hands 
joined, Gentleman’s R arm around partner’s 
waist, Lady holds skirt in R hand. Both start 
LF. 
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LF fwd, RF fwd with relaxation 
of R knee 
LF bwd, RF bwd with relaxation 
of R_ knee 
Chassé (LF fwd, close RF to LF, 
LF fwd) with L shoulder lead, 
slight relaxation on last step 
RF bwd against LOD, close LF to 
RF, RF bwd, close LF to RF with- 
out weight, turning partner into 
Promenade Pos. (Lady RF swd 
turning rt, close LF to RF now 
facing diag. wall against LOD, 
RF fwd against LOD still turn- 
ing, close LF ot RF turning to 
face diag center in PPos 


PARTNERS NOW USING 
OPPOSITE FEET 
Gentleman’s part described. 

LF swd in PPos 

RF fwd and across in front in 
PPos 

(Lady also crosses in front) 

Close LF to RF without weight, 

bringing Lady to Closed Pos and 

turning her to back diag to wall 

(Promenade link) 

LF fwd diag to wall—R shoulder 
lead 

RF fwd diag to wall—R shoulder 
lead with slight relaxation of R 
knee 

Open Chassé bwd, L_ shoulder 

leading, i.e. LF bwd, nearly close 

RF to LF, LF bwd. Brush RF to 

LF on last step turning to PPos 

RF swd against LOD in PPos 

Close LF to RF in PPos 

RF swd in PPos 

LF swd in PPos along LOD 

RF fwd and across in front 
(Lady also) 

LF fwd releasing hold and turn- 
ing It 

(Lady turns rt—both hold arms 
down to sides on turn) 

RF swd still turning 

LF swd still turning to face diag 
wall 

Close RF to LF—now in PPos, 
resuming hold. 

LF swd in PPos 

RF fwd and across in front 
(Lady also) 

Close LF to RF without weight, 
now facing wall 

LF fwd to wall—slight relaxation 

RF bwd 

Chassé bwd to center—i.e. LF 

bwd, close RF to LF, LF bwd, 

making an upward swing of body 

& slight turn It on last step, 
Lady's “head-line” It 

Transfer weight to RF, close LF 

to RF, RF fwd, close LF to RF 

without weight, turning to face 

diag wall in PPos 


Cts. 


192) 
N 


QQS 


QQQQ 


Q 


QQS 


No © © 


nN © 


QOS 


QQQ0 


RELEASE HOLD 


15 Gentleman pauses, feet together, 
transferring weight to LF and 
placing L hand on hip, R hand 
towards partner 
RF fwd towards partners with re- 
laxation of knee, joining R hand 
to her L hand S 
(Lady — RF fwd between diag 
wall & wall turning right, Q; 
LF swd towards wall still turn- 
ing, Q; RF swd turning to face 
diag wall relaxing R knee, head- 
line diag wall, R arm swings 
gently outwards towards wall 
a little above waist level palm 


QQ 


downwards. ) 
BOTH NOW USE SAME FOOT 
16 Replace weight onto LF, close 
RF to LF, LF swd (small step) 
turning slightly to face LOD, 
close RF to LF to resume start- 
ing position. QQ0 
(Lady — extend LF swd towards 
partner, Q; close RF to LF, Q; 
LF swd (long step), Q; close 
RF to LF, Q. 


THE ORCHID WALTZ 


Arranged by John King Ist Prize B.A.D.T. 
1960. Starting position: partners stand facing 
LOD with Gentleman’s L hand joined with 
Lady’s L hand, his R hand with her R hand 
at shoulder height, Lady on Gentleman’s 
right. Both begin with LF. Tempo, 32 Ms 
per minute. 


Ms. Cts. 
1 LF fwd diag to center starting to 
turn left 1 
RF swd still turning 
Close LF to RF now backing 
LOD 3 


2 RF bwd, close LF to RF with- 


out weight 123 
3 LF fwd diag to wall against LOD 

starting to turn left 1 

RF swd still turning 2 


Close LF to RF now facing LOD 3 

4 RF bwd, close LF to RF with- 
out weight 

5 LF fwd, RF swd, close LF to 
RF 

6 RF fwd diag to center 

LF fwd diag to center 

Lock RF behind LF 

LF fwd diag center 

RF fwd diag to center 

Point LF slowly fwd 

8 LF bwd, RF swd facing LOD, 
close LF to RF (Gentleman with- 
out weight — Lady with weight). 
Release hold. 133 

LADY’S STEPS ARE NOW CONTRA 


9 — waltz turn outwards, Gentle- 


1,2,3 


12,3 


~ 


Ne wR woe 


we 


man to left, Lady to right, finish- 
123.123 


) 
10 [ing in PPos facing up LOD 


11 LF swd up LOD with lifting 
movement 123 
12. Transfer weight back on to RF 1 
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Cross LF behind RF (whisk) 
Lady crosses RF behind LF Zz 
RF fwd (short step) in PPos 3 


Release L hand and join inside 
hands. 

13 LF fwd turning to face diag 
center 1 
Point RF fwd down LOD with 
R shoulder lead, carrying joined 
hands fwd 

14 RF fwd turning to face diag 
wall 1 
Point LF fwd down LOD with. 

L shoulder lead, carrying joined 


2,3 


hands back 2,3 
15 LF bwd turning to face LOD 1 
Close RF to LF 2 
LF fwd (twinkle) 3 
16 RF fwd down LOD moving to- 
wards partner 1 


LF fwd 2 
Close RF to LF (Gentleman with 
weight, Lady without weight) 
taking starting pos 3 
Note: on ms 13, 14, 15 the Gen- 
tleman’s left and the Lady’s right 
hands remain raised at shoulder 


height. 


MIXER of the MONTH 
PROGRESSIVE BARN DANCE 
(“Old Time” Party Dance) 


in Open Position facing LOD 
(double circle); Gentleman’s R hand joined 
with Lady’s L hand. Gentleman’s part des- 
cribed; Lady’s part the same as partner’s 
unless otherwise indicated but on opposite 


Couples 


foot. 4/4 rhythm. 
Steps Mus. Cts. 
Fwd LF, RF, LF, point RF fwd 1,2,3,4 
Bwd RF, LF, RF, point LF fwd 1,2,3,4 
Face partner 
Bwd LF, RF, LF, point RF fwd 
(backing away from partner) 1,2,3,4 
Fwd RF, LF, RF and hold 

(both moving diag. left to 

meet new partner) 1,2,3,4 
Take both of partner’s hands 

(four hand clasp) 
Swd LF, close RF to LF, swd 

LF (along LOD) 1,2,3,4 
Swd RF, close LF to RF, swd RF 

(against LOD) 1,2,3,4 


Take Closed Position (Waltz Hold) 
With 3 Waltz steps make 3/4 right 
turn to face LOD— that is 


bwd LF, swd RF, close LF to RF 1&2 
fwd RF, swd LF, close RF to LF 3&4 
bwd LF, swd RF, close LF to RF 1&2 
Fwd RF, LF, close RF to LF in 3rd 
position (R instep to L heel) 3&4 


Lady makes complete 114 right turn to face 
LOD with 


fwd Waltz beginning RF 1&2 
hwd ss LF 3&4 
fwd * = RF 1&2 
bwd LF 3&4 


Join hands taking Open Position to repeat 
dance. 


Il 














Each age group in contest first went through a Grand March, Leaders were Myron 
G. Ryder and El Warner. Six states were represented in large event. 


STARRING YOUNGER SET 


Big Night for Pre-Teen and Teenage Dancers 


at Dance Masters of America Convention 


“The Youth of Today — Their Social and 
Physical Fitness” was the theme of the 1961 
summer convention of Dance Masters of Amer- 
ica in Philadelphia. One of the events which 
best dramatized that theme was the Pre-Teen 
and Teen-Age Ballroom Competition, National 
Finals for which were August 2nd in the 
Grand Ballroom of the Hotel Bellevue Strat- 
ford. 

There was a avalanche turn-out of 83 young 
couples from six states — all attractively and 
correctly dressed, all showcasing the benefits 
of first-rate training in dancing and deport- 
ment. Response, in fact, was so overwhelming 
that the high school section, last in the com- 
petition, finished at 2:45 a.m.! 

Entrants were those who had won in Pre- 
liminaries sponsored by the NYC, New Eng- 


12 


land, Michigan and Pennsylvania Chapters of 
DMA. They were divided into four groups: 
Ist through 4th Grades, 5th and 6th Grade, 
7th and 8th Grade, and High School. 

The afternoon saw a steady stream of auto- 
the hotel 
casual clothes appropriate to the hot day, the 


mobiles arriving at entrance. In 
youngsters, with a helping hand from their 
the they 
would wear at the evening show. Came contest 


parents, unloaded dancing finery 
time, the transformation was startling. 

Under the able direction of Contest Chair- 
man Lois McDonald, all the amenities were 
Each the 


began with a Grand March. Leaders were 


observed. section of competition 


DMA Nat'l Pres. Dolores Magwood gives 


“Presidential Awards” to 2 winners. 
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Myron G. Ryder of Springfield, Mass., and El 
Warner of Washington, D.C. Judges 
taken to their places by beautifully dressed 


were 


usher-escorts. Also, complete fairness was ob- 
served. Judges were selected from DMA Clubs 
far removed from the ones participating in 
the contest. Teachers entering couples were 
seated at a long table which, though it was 
a place of honor, made it impossible for them 
to have contact with their students during the 
competition. Parents, likewise, were kept from 
coaching, prompting and cue-ing since they 
were seated in the balcony. 

Each group went through six dances — 
Waltz, Foxtrot, Rumba, Tango, Cha Cha and 
Lindy — twice. First time was within the 
limitations of previously agreed upon School 
Figures. Then they were permitted to cut 
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Overhead view of the competition floor from the center box of the Grand Ballroom 
of Philadelphia’s Bellevue Stratford Hotel. 
























In-action candids of a few of the 83 
young couples dancing in Nat'l Finals. 


loose in Free Style. During the high school 
section, contestants were asked to change 
partners, and it was interesting to see how 
well youngsters from the various areas were 
able to dance with one another. 

Trophies for winners, called Presidential 
Awards, were presented by DMA’s National 
Pres. Dolores Magwood. During the evening 
Miss Magwood also read a letter from the 
White House bringing good wishes from Pres- 
ident and Mrs. Kennedy and commending 
DMA for its convention theme. 

Judges were: Joshua T. Cockey (D.C.), Jack 
Wolfram (Wisc.), Ann Meise and Margaret 
Powell (La.), Roberta Lester (NY), Myrtle 
Pettingale (Ohio), Heston Beaudoin (No. 
Calif.), Irene Tungate (So. Calif.). 

(Cont'd on page 21) 

















Franklin Square, Long Island. 


LONG ISLAND 
DANCE FESTIVAL 


Having completed a series of 3 competitions 
in the Long Island Dance Festival, NYC 
teacher-dancers Alex & Mona Desandro now 
announce the Atlantic Ball, to be held Oct. 
8 at the Riviera Terrace (the former Arcadia 
Ballroom) at 53rd & B’way in Manhattan. 
Competition for the Desandro Cup, the second 
annual, will be in Int'l Style Waltz, Foxtrot 
and Quickstep, and in Free Style Tango. 
A special 3rd feature will be competition in 
which the audience will select the lady con- 
testant with the greatest elegance of move- 
ment and appearance and the most beautiful 
gown, to be crowned the “American Ballroom 
Queen.” In a field where credit for success 
of a ballroom team is so often given to the 
man, Mr. Desandro feels the lady partner is 
now due for recognition. With the title will 
go a $100 voucher prize. 

In the Ist of the L.I. Festival events, July 
29 at the Plattdeutsche Park Restaurant in 
Franklin Square, American Style was featured 
— Foxtrot, Rumba, Tango and Waltz. Prize 
was the Dance Masters of America Trophy. 
Winners were Gunnar & Eileen Johnson of 
Stamford, Conn. 2nd were Normand Martin & 
Shirley Holt (cross-reference: see story else- 
where on Waldorf-Astoria DEA contest). 3rd 
were Paul J. Ellis & Margaret Ruane (who 
also placed in DEA event). 


- 


On Aug. 5, again at the Plattdeutsche, it 


was Latin American dances — Cha Cha, 
Samba, Paso Doble and Lindy — for the 
John Phillips Trophy. Winners were Ed- 


ward & Mary Anne Samborski of the Bronx. 
(see DEA story), 2nd were Arthur Gilliams 
& Alexandria Hirkala. 3rd, Ray & Gloria 
Pennacchio. 

Aug. 11 event, held at the Cypress Manor 
Ballroom, Ridgewood, was for the Alex Moore 
Trophy. Winners were Frank & Elizabeth 
McKie of Toronto. 2nd, George & Marlene 
Anderson, also of Toronto. 3rd, Normand Mar- 
tin & Shirley Holt. 
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American style contest in progress at Plattdeutsche Park Restaurant’s new ballroom, 


July 29 winners Gunnar & Eileen John- 
son (L & R) receive Dance Masters of 
Trophy from Albert Butler, 
Mona & Alex Desandro—for Amer. style. 


America 


During the Festival some of the best known 
names in the NYC ballroom world demon- 
strated: Mr. & Mrs. Neil Clover, Mady Marga- 
rito & Pat Rogers, Tony & Joy Castle, Sammy 
Kay & Catherine Niccolini, Nick Parnell & 
June Laberta, Martin Silva & Gwen Bowen, 
Victor & Cathy Wilson, Mr. & Mrs. Desandro, 
and Mr. Desandro & Camille Barbera. 





Howard B. Reid Photos 





Sammy Kay & Catherine Niccolini show 
their style of Paso Doble. 





Mady Margarito & Pat Rogers give a 
unique demonstration of Peabody. 





Bob and Doris Belkin’s 


SOCIETY PACHANGA 


Because many people have been reluctant to 
attempt the Pachanga after seeing the more 
vigorous and intricate Palladium versions of 
the dance there has been an attempt by teach- 
ers to evolve more usable and teachable forms. 
As a matter of interest, and we hope of serv- 
ice, Ballroom Dance Magazine has published 
several contributions which have varied in de- 
grees of smoothness and difficulty but have all 
been teacher-tested. 

We are continuing that policy by printing 
the first six figures of “Society Pachanga” by 
Bob and Doris Belkin and thoroughly tested in 
their resort teaching. Arranged and presented 
by Bob & Doris Belkin at the Convention of 
the American Society of Teachers of Dancing. 

Gentleman’s part is described. Lady does 
counterpart unless otherwise indicated. Closed 
Position unless otherwise indicated. 
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Steps Counts 
FIGURE 1 BASIC STEP 

Left Basic 

LF swd ] 
RF close to LF & 
LF swd 2 
Touch R toe near L foot & 
RF swd 3 
Touch L toe near R foot & 
LF swd 4 
Raise RF slightly off floor and 

bring toward LF (no wet) & 
Right Basic 

RF swd 5 
LF close to RF é 
RF swd 6 
Touch L toe near RF & 
LF swd 7 
Touch R toe near LF & 
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RF swd 8 
Raise LF slightly off floor and 
bring toward RF (no wgt) & 


Note: hereafter a Left Basic plus a Right 
Basic will be referred to as a Full Basic. 


FIGURE 2 SPOT PREPARATION STEP 


Touch LF to RF 1 
LF swd 2 
Touch RF to LF 3 
RF swd 4 


Repeat as many times as desired, completing 
figure by raising LF slightly off floor and 
bringing it toward RF (no wet) before return- 
ing to Full Basic. & 


FIGURE 3 HEEL-TOUCH LILT 
(After completing a Full Basic) 
Touch heel of LF swd with toe pointing 


to It side (no wgt) 1 
Touch toe of LF to instep of RF 2 
Touch heel of LF again to side 3 
Close LF to RF 4 
Touch heel of RF swd with toe pointing 

to rt side (no wet) 5 
Touch toe of RF to instep of LF 6 
Touch heel of RF again to side 7 
Close RF to LF 8 
Return to Full Basic 

FIGURE 4 PACHARLESTON 

(After completing a Full Basic) 
STRAIGHT-AW AY 

LF fwd 7 
Point toe of RF fwd (no wet) 2 
RF bwd 3 
Point toe of LF bwd (no wet) 4 
Repeat the above 4 cts 5,6,7,8 


hkepeat the above 8 cts as many times as de- 
sired before returning to Full Basic. 
TURNING PACHARLESTON 

Same as STRAIGHT-AWAY except that part- 
ners turn 4 left on cts 3 and 7. This is done 
four times to complete turn. 

Return to Full Basic. 


FIGURE 5 DUO-TURNABOUT 
Touch toe of LF to instep of RF 1 
LF fwd turning 4 left (disengage 


hands from partner) 2 
Touch toe of RF to instep of LF 3 
RF bwd turning 4 left 4 
Repeat above 4 cts 5,6,7,8 
Resume closed position. 

Return to Full Basic. 

FIGURE 6 EDUARDO STRUT 

Do a complete Spot Preparation Step — 1,2,3,4 
Touch toe of LF to instep of RF 5 
Touch toe of LF to It side 6 
LF fwd 7 
Touch toe of RF to instep of LF 8 
Touch toe of RF to rt side 1 
RF fwd 2 
Repeat cts 5,6,7, 3,4,5 
Repeat cts 8,1,2, 6,7,8 


Raise LF slightly off floor and bring 
toward RF before returning to Full Basic 
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Do you know that you can be a guest at your own party? Through our new Custom 
Party Service we're set up with a specially trained staff to help you pick a theme, sug- 
gest decorations, (and put ‘em up, too!) entertainment, even give tips on the wines 
and the cuisine. We'll supply the chairs, tables, flatware, plates, cups bars, even dance 
floors! In fact, we'll supervise everything from the invite to the goodnight. 


We'll go anywhere, anytime. We'll come to your home, club or school and decorate 
so skillfully and so artistically that your party will be a conversation piece among your 
guests for years. Some current popular party themes are: 


Kiddies Oriental Anniversary Columbus Day 

Space Parties Civil War Engagement Hallowe'en 

Hawaiian Luau Bon Voyage Wedding Thanksgiving 

Alaskan Adult Birthday Labor Day Chanukah 
Christmas New Year 


Drop in to our fabulous new Store at 390 Fifth Avenue and see all the ‘fixins' on dis- 
play. See sample table set-ups on our Custom Party Service balcony. Or, if you wish, 
write or phone our Mr. Cox at OXford 5-6820. ; 


“WHERE THE FUN BEGINS” 


Fenty Bazaar 


featuring ” 
DSennioon products 


THE WORLD'S GREATEST ASSORTMENT OF PARTY GOODS, CRAFTS & GIFT WRAPPINGS 


390 5th Ave. (at 36th St.) N.Y.C. 18 
557 Main St., New Rochelle, N.Y. 
Green Acres, Valley Stream, N.Y. 








IF YOU WANT THE BEST IN LATIN 
AMERICAN DANCE MUSIC IT’S “PANART” 


45rpm Singles — $1.00 each list price 





2506* Los Tres Violines — ChaChaCha 

Bilongo — ChaChaCha Orquesta America 
1793* Poco Pelo — ChaChaCha 

Soy Como Soy — ChaChaCha Orquesta America 
2508* Hermosa Ofelia — Montuno 


Ritmo de Pollos — Faji-Mambo 
El Aguardiente — MontunoCha 
Tan Sabrosona — ChaChaCha Fajardo’s Charanga 


PANART RECORDING CORP. 
276 Park Avenue South, New York 10, N. Y. GR 3-142! 


Fajardo’s Charanga 
2507* 


* Re-Issued By Request of Dance 
Teachers Thruout The Nation 














TEXT 
BOOKS 


Completely Illustrated 


STANDARD AMERICAN WALTZ 


“American Tango Syllabus” 
STAREARD PRERIGNA FOXTROT Bronze and Silver figures 


JOHN CLANCY 218 W. 47th St. N.Y. 36 


BALLROOM 
ROUTINES 


65 sets of Dance Notes 
featuring 





For information write JU 6-4992 
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WHERE TO GO DANCING 


MASSACHUSETTS 


THE SURF—Nantasket 
For Rental Information 
Call Bill Spence At 
WArwick 5-1600 





COMMODORE BALLROOM 
Junction Routes 3A and 110 
Lowell 

Dancing Wed., Fri., and Sat. 
Soft Drinks and Good Tempos 


MISSOURI 


LA FIESTA BALLROOM Main at 41st VA 1-9759 
K.C.'s “Big Friendly” Dance 
Every Wed., Fri., Sat. Nites. Sun. 3 till 11 


NEW YORK 


CORSO International CABARET 
Ladies Without Escort Welcome 


2 Bands, Foxtrot & Rumba etc. 205 E. 86, NYC 





WHY WONDER? 
IT’S WONDERFUL! 


Always wanted to know what DANCE 
CITY is really like? Don’t wonder—wan- 
der on over and see for yourself. Take 
a whirl around that magnificent floor to 
the newest tunes, relax in that sumptuous, 
smart decor, and you'll join the millions 
who know for sure, ROSELAND DANCE 
CITY is The place for dancing at its 


best! 
oselana ™siK 
NEW 






TERRACE RESTAURANT - BAR 


CONTINUOUS DANCING * 2 GREAT BANDS 
EVENINGS EXCEPT MONDAY * MATINEES 


THUR. AND SAT. * SUN. CONT. FROM 3:30 
Sensationally Air-Conditioned 


52nd ST. WEST OF BROADWAY 














PARAGON BALLROOM 


featuring the music of 


BONNIE LEE 
Wed. — Thurs. — Fri. — Sat. 
403 Monterey Pass Road 
Monterey Park, California 
AT 9-124! AT 2-3709 











5th and 6th Grade 
Conversation 

LF fwd to Promenade 

Position (Boy faces LOD) 

(Lady RF fwd) S 3. 

RF fwd 4 rt turn to 

Closed Position (Boy faces 


wall, Lady LF fwd, 


(Cont'd from p. 9) 


4 It turn) S 3,4 4 

LF swd Q 1, 

RF close to LF Q 3. 

Repeat Conversation S 34 5 
$QQ_ 12,34 6 

Box (Exit Step) 

LF fwd Box Step turning 4 

It turn on Ist step (Boy 

faces LOD) $QQ = 1,2:3,4 7 
$QQ_ 12:34 8 


4. Progressive. Step-Arch and Box 
Entrance 


Same as entrance to Conversation i2A, 
LF swd (RF arch) S 1,2, 
RF swd (LF arch) S 3,4 4 
LF swd Q a 
RF close to LF Q 2, 
LF swd (RF arch) S 3,4 5 
RF swd (LF arch) S iz 
LF swd Q 3, 
RF close to LF Q 4 6 
Same “Box” or “exit” as 
for “Conversation” 78 
FOXTROT — Sixth Grade 
Gentleman’s part described; lady does 


counterpart. Closed Position unless otherwise 
indicated. 
1. Left Turn (Continuous) 


LF fwd — 4 It tun S 1,2, 

RF swd Q 3, 

LF close to RF (Boy 

faces center) Q 4, 1 
RF bwd — 4 It turn S 12, 

LF swd Q 3, 

RF close to LF (Boy 

faces opposite LOD) Q 4 2 
Repeat Ms. no. 1 and 2 3,4 


2. Combination 

A. Two progressives 
LF fwd “Box” 
Two progressives 
Continuous It turn 

B. Entrance 
One Conversation 
One step-arch 
LF fwd “Box” 
Continuous It turn 


3. Right Turn (May start RF fwd or LF bwd) 


RF fwd — 4 rtturn S 1,2, 

LF swd Q 3, 

RF close to LF (Boy 

faces wall) Q 4 1 
LF bwd — \4 rt turn S A2. 

RF swd Q 3, 

LF close to RF (Boy 

faces opposite LOD) Q 4 2 
Repeat Ms. 1 and 2 (Boy 

ends facing LOD) 3,4 


Combination 
A. Two progressives 


Continuous It turn 

Two progressives 

Continuous rt turn (starting 

bwd LF) 

LF fwd “Box” 16 
4. Conversation Dip 


Entrance from +3 of 


Fifth Grade 1,2,3 
One Conversation remaining in 
Promenade Position SS 12,34 4 
QQ 12 
LF bwd Dip Ss 3,4 5 
RF fwd — \ rt turn to 
Closed Position > 1,2 
LF swd Q 3, 
RF close to LF Q 4 6 
LF fwd Box to exit $QQ_ 1-2,3,4 7 
$QQ_ 1-2,3,4 8 
WALTZ — Fifth Grade 
Gentleman’s part described; lady does 
counterpart. Closed position unless otherwise 
indicated. 
Note: All parts are done separately and 


ultimately combined. 


LF fwd Basic Mus. Ct. Ms. 


LF fwd 1 

RF Follow through, swd R 2 

LF close to RF 3 1 
RF fwd Basic 1,2,3 2 
LF fwd Basic 1,2,3 3 
RF fwd Basic 1,2,3 4 
LF fwd Basic : i23s 5 

(Box Step) 

RF bwd Basic } 1,2,3 6 
Beg. LF, fwd Basic turn— 

4 it 12S, 7 
Beg. RF, bwd Basic turn— 

14 It (Boy faces opp LOD) 1,2,3 8 
LF fwd Basic 1,2,3 9 
RF bwd Basic (Box Step) 1,2,3 10 
Repeat ms. 7 123 ll 
Repeat ms. 8 (Boy ends 

facing LOD) 1,2,3 12 
LF fwd, touch RF fwd, no 

wet (fwd Hesitation) 123, 13 
RF bwd, touch LF bwd, no 

wet (bwd Hesitation) 1,2,3 14 
Repeat ms. 13 1,2,3 15 
Repeat ms. 14 1,2,3 16 

WALTZ — Sixth Grade 

1. Basics, Lt Turn, Hesitations 

LF fwd Basic 123 1 
RF fwd Basic 1,2,3 2 
LF fwd Basic 12,3 3 
RF fwd Basic 1,2,3 4 
LF fwd Basic 44 It turn 123 5 
RF bwd Basic, 4 It turn 12,3 6 
Repeat ms, 5 1,2,3 7 
Repeat ms. 6 (completing 

It turn) 1,2,3 8 
LF fwd Hesitation 1,2,3 9 
RF bwd Hesitation 123 10 
Repeat ms. 9 1,2,3 11 
Repeat ms. 10 1,2,3 12 
2. Right Turn Combination 
LF fwd Basic 1,2,3 1 
RF fwd Basic 1,2,3 2 
LF fwd Basic 1,2,3, 3 
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RF fwd Basic, 4 rt turn 1,2,3 4 
LF bwd Basic, 4 rt turn 1,2,3 5 
RF fwd Basic, 4 rt turn 123 6 
LF bwd Basic, 44 rt turn 12,3 7 
RF fwd Basic 1,2,3 8 
LF fwd Basic 12,3 9 
RF fwd Basic 123 10 
LF fwd Basic, 4 It turn 1,2,3 11 
RF bwd Basic, 4 It turn 1,2,3 12 
Repeat ms. 11 12,3 13 
Repeat ms. 12 1,2,3 14 
LF fwd Basic 1,2,3 15 
RF bwd Basic (Box Step) 1,2,3 16 
3. Serpentine 
LF fwd Basic 1,2,3 1 
RF fwd Basic to Outside It 

pos., Boy facing diag. 

wall 1,2,3 2 
LF fwd Basic, 4% It turn from 

OLPos to ORPos, Boy facing 

diag. center 12,3 3 
RF fwd Basic from ORPos 

to CPos 1,2,3 4 


LINDY — Fifth Grade 
Gentleman’s part described; lady does same 
but on opposite foot unless otherwise indi- 
cated. All steps Q. 


Prep: Boy faces center of LOD in PPos 
Basic (Double) 

LF fwd, Touch ball of foot 1 

LF in place 2 

RF bwd, Touch ball of foot 3 

RF in_ place 4 1 
LF bwd on ball of foot 1 

RF step in place 2 1, 


Side Basic 

2 dbl Basics in place 1,2,3,4,12 1 
Turning to OB Pos. 1,2,3,4,1,2 3 
LF swd touch ball of ft. 1 


LF in place 2 

RF swd touch ball of ft 3 

RF in place 4 4 
LF bwd 1 

RF step in place 2 5% 


Repeat Side Basic and move to 
PPos to start next pattern 
Girl Turn out and Back — Prep: Boy faces 
center in PPos 
Two Double Basics in place 3 
LF Basic in place—turning 
girl rt under to OBPos — 
(Boy faces center) on lst 


four counts 1,2,3,4 4 
LF bwd i, 
RF fwd (Girl-RF bwd, 

LF fwd) 2, 4% 
LF basic in place turning 

girl It under to OBPos — 

Boy facing LOD 54 
LF bwd i, 
RF step in place i 6 


Both move to PPos to face center on Ist step 
of next basic to start next pattern 
See Saw 
Double Basic in place twice 3 
Double Basic in place twice 

turning girl out and back to 


Four hand pos 6 
Both do Double basic moving 1,2,3,4 7 
to each other’s R shoulder 1,2, 74 


on lst count and to face 

partner on 3rd ct. 
Repeat ms. 7 and 744 9 

LINDY — Sixth Grade 

Overhead Break 
Start with Two Basics in Place — then girl 
turns out and back to OBPos 
LOD) and four hand pos. 
Both do Double Basic moving to ORPos on Ist 
step — at same time passing boy’s R — girl’s 
L hand over girl’s head. Both release all con- 
tact and step away from partner on 2nd step 
— then join R hands 
Both take last two Q steps as usual 


(Boy faces 


Release contact and move to CPos on Ist 
step of next basic. 

Wrap Around 

Two Basics in place 

Basic in place turning girl rt under to OBPos 
and then Four hand pos 

Basic in place turning girl to her left under 
boy’s L hand — girl’s R hand contact to wrap 
around pos. 

Two basics in place in wrap around pos (boy 
releases L hand contact) 

Basic in place unwinding girl out of R arm to 
face boy (girl turns rt) 

Release contact and move to PPos on Ist step 
of next basic 

Change Places 

Same as See Saw but both turn rt on 
lst count while passing R shoulders 
and change places with partner 
Change places — Girl turns 

While boy does Change Places as 
described he leads girl into It turn under 


QQQQ 


and changes places with partner Q000 
; RUMBA 
Gentleman’s part described; lady does 
counterpart. Closed Position unless otherwise 
indicated 
Basic 
LF swd Q 1 
RF close to LF Q 2 
LF fwd 2 3,4 1 
RF swd Q 1 
LF close to RF Q 2 
RF fwd S 3,4 2 
Box 
LF swd Q 1 
RF close to LF Q 2 
LF fwd S 3,4 1 
RF swd Q 1 
LF close to RF Q 2 
RF bwd S 3,4 2 


Basic and Box may be done fwd or bwd — 
starting LF or RF (x-ref. Foxtrot notes) 

Left and Right turns same as Foxtrot but 
starting with Side Close fwd or Side Close 
bwd (Q,Q,S) 
Break +1 

LF fwd Basic 
RF fwd Basic 


QQS 1234 1 
QOS 1234. 1 
(Over) 
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KATHRYN and 
ARTHUR MURRAY 
BOOKS for your 
DANCING and 
reading pleasure... 


HOW TO BECOME A 
GOOD DANCER by 
Arthur Murray — com- 
pletely revised and sim- 
plified. Over 100 dia- 
grams and illustrations. 
All popular dances. 
Also, DANCE SECRETS 
by Kathryn Murray. 
$3.95 





KATHRYN MURRAY'S 
TIPS TO TEEN-AGERS. 


Kathryn Murray tells 
teen-agers how to be 
popular, An exception- 
ally helpful and welcome 
present for any teen- 
ager. $2.50 


THE BESTDAY | 


FOR EVERY LITTLE GIRL | 


= 
an . 





Ask for them at any book store. 
If not available, order from— 


ARTHUR MURRAY 


11 East 43 St., New York 17, N.Y. 








MY HUSBAND, ARTHUR 
MURRAY by Kathryn 
Murray — the ‘‘inside 
story” of Arthur Murray. 
Many anecdotes. Pro- 
fusely illustrated with 
interesting photographs. 

$3.50 


THE BEST DAY FOR 
EVERY LITTLE GIRL by 
Kathryn Murray. A de- 
lightfully warm and en- 
tertaining book for chil- 
dren, Colorfully illustra- 
ted. A wonderful Ce 
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when dancers 
£0 mnt 


they come to 


Tavern-on-the-Green 


in romantic Central Park 
at West 67th Street 


Dance out-of-doors or indoors in air-con- 
ditioned comfort to the continuous dance 
music of Monchito’s Latin Band (of “Take 
it Easy” fame) and Roger Stanley and his 
society orchestra (featuring Herbie Marks 
at the piano). 


Cocktails 
Pre-Show Dinner 
Supper 
Sunday Brunch 





No cover charge ¢ Free Parking. 
Dancing in the Rose Room or Garden nitely 
(except Mondays) 8 p.m. to 2 a.m.—Satur- 
days: 8 p.m. to 3 a.m.—Sundays: 7 p.m. to 1 a.m. 


TAVERN-ON-THE-GREEN in Central Park at W. 67th St., N.Y. 














EASY CUES for 
BALLROOM DANCES 


$2.00 per copy, post paid 
Contains 20 steps for each dance: Tango, Rumba, 
Samba, Mambo, FoxTrot, Waltz, Swing (Jitterbug) 


MEL DAY DANCE STUDIOS 
3640 State Street Boise, Idaho 


Write for Brochure on Dance Vacations 








Founded 1904 





The 
IMPERIAL SOCIETY 


of Teachers of Dancing 


Incorporated 





The General Secretary 
welcomes enquiries on Courses, 
Examinations, and Publications in 
the 11 Branches of the Society. 


Headquarters 
70 GLOUCESTER PLACE 
LONDON, W.1. 
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Six steps in place turning 
girl rt under to CPos. Girl 
six fwd steps circling clockwise 
to end facing partner) QQS 
QQs 
12 in Open Break Position 


LF fwd QQs 
RF bwd - QOS 
LF fwd Box moving to 

OBPos QQs 
on last step QQsS 


Twelve steps bwd circling QQS 
clockwise and leading girl QQS 
into twelve fwd steps. QQSs 
Boy ends facing LOD in QQS 
CPos (Boy takes the last 
three steps in place so that 
Girl may move into CPos) 


1,2,3-4 
1,2,3-4 


1,2,3-4 
1,2,3-4 


1,2,3-4 
1,2,3-4 
1,2,3-4 
1,2,3-4 
1,2,3-4 
1,2,3-4 


Combination for Fifth Grade 


LF fwd Box 

LF swd Q 

RF close to LF Q 

LF fwd making 4 turnlt S 

RF swd Q 

LF close to RF Q 

RF bwd making 4 turn It S 

(facing opp LOD) 

LF fwd Box 

LF swd Q 

RF close to LF Q 

LF fwd making 4 turnlt S 

RF swd Q 

LF close to RF Q 

RF bwd making 4 turn It S 

Break +1 end in OBPos 

instead of CPos 

Boy Circles Bwd 12 steps—Q QS 

end in CPos facing LOD QQS 
QQS 
QQs 


Sixth Grade 
Cross Step 
LF fwd Basic 


Right side Basic RF swd Q 
LF close to RF Q 
RF swd Q 


LF cross in back into PPos Q 
(Boy faces center) 

RF fwd Q 

LF swd to CPos S 

RF XIB into OBPos Q 
(Both face out) 

LF fwd Q 

RF swd to CPos S 

Repeat ms. no. 3 

RF, LF, RF, in place QQSs 
turning girl into 3 steps It 
under to CPos. 


LF fwd } 
Box 


QQs 


RF bwd QS 


1,2,3-4 
1,2,3-4 
1,2,3-4 
1,2,3-4 


1,2,3-4 


1,2,3-4 
1,2,3-4 


> Ww 


| el 


NDA he Ww 


foe] 
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9-12 


13 
14 
15 
16 


Carl Larsen 





SPOT NEWS 


CULLIP PRESENTATION BALL 

June 30 was a gala night at the Hollywood 
studio of Jim & Olive Cullip. The occasion 
was a Presentation Ball in which the candi- 
dates for the recent Imperial Society amateur 
tests were given their medals and diplomas. 
There were 22 Bronze, 14 Silver, 5 Gold and 
one Gold Star. The 200 students and guests 
who packed the ballroom saw honors dances 
by Tory Zimmerman (Cha Cha), Mitze Mee 
Christopher (Slow Foxtrot), Gene Steineckert 
& Charlene Zimmerman (Waltz and a special 


“Calcutta” no.), Joanne Ford (Gold Star, 


Hollywood International Style teacher- 
dancers Jim and Olive Cullip. 


with honors) with partner Carl Larsen (Tan- 
Bryan & Hettie Watts contributed a 
demonstration number with impressive aerials 


go). 


called “Autumn Concerto.” Mr. & Mrs. Cullip 
had them calling for more after demonstrating 
the “standard four” of Int'l Style — Waltz, 
Foxtrot, Quickstep and Tango. The studio’s 
teen-age formation team rounded off the eve- 
ning with a Tango-Waltz-Quickstep routine, 
which showed why this young group is in 
great demand for appearances around the Los 
Angeles area. 
MIDWEST BALLROOM NOTES 

Oct. 21-29 has been announced as dates for 
the 2nd annual National Dancing Festival 
Week by Kenneth Moore, Pres. of the Rec- 
reational Dancing Institute. Special dances 
are being scheduled during the Festival period 
in ballrooms, schools and recreation centers 
from coast to coast. On his TV program Law- 
rence Welk will again give the kick-off. RDI 
reports that dancing business at the Chicago 
Aragon and the Prom Center in St. Paul is 
up 6 to 8 per cent. The American Federation 
of Musicians says bookings for dance bands 
have risen almost 10 per cent since last year. 
During the Festival the AFM holds its reg- 
ional playoffs to find the best 
bands of the year. 

Isbell’s Restaurant in Chicago, which had 
been suffering from a decline in patronage 


new dance 
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after 7 PM, recently added a dance floor and 
hired a 3-piece combo for the later evening 
hours. Business went up 20 per cent in 3 
weeks. 

The Arthur Murray Studio of Evanston, IIl., 
gave its Bronze-Silver Medalist Ball June 25 
at Chicago’s Edgewater Beach Hotel. The 
Evanston studio played host to medalists from 
Oak Park, Aurora, Ottawa and Joliet. Sid 
Sherman & Orch. provided music for the 
evening of prize-giving — ribbons, charm 
bracelets, certificates and trophies. 
formerly of the 
McLaughlin School of Dance and presently 
teaching at the E. Memphis YMCA, plans to 
open her own studio soon. She reports that 
her pupils enjoy informal competitions in 


Susie Keim of Memphis, 


novelty dances like Charleston. Miss Keim on 
occasion dances on WREC .. . Adults in 
Peoria, Ill., favor Cha Cha, Swing and Foxtrot, 
reports William C. Rexford, who has been 
teaching classes in his own studio as well 
as outside groups for 10 years there. His 
pupils range from 11 to 77 years of age. 


LOUISE EGE 


HERE AND THERE 


Competitors, get ready! In November the 
Int’] Style teachers of the Los Angeles area 
are planning to inaugurate a large-scale Calli- 
fornia Star Ball. More details next issue. 

The NY Society of Teachers of Dancing 
has its Ist meeting of the 1961-62 season Sept. 
17 at the Hotel Edison in NYC. On the pro- 
gram are Henry Renzi, teaching Foxtrot; 
James Mitchell, giving Cha Cha; Martin Ster- 
ney, with Pachanga-Charanga. A member 
teacher will open the session with a Mixer, 
and Val Escott conducts a forum on trends in 
dancing as seen this summer. 

The Rainbow Chapter (Fresno) is host to 
the 1961 convention of the National Smooth 
Dancers, scheduled Sept. 1-4 at the Fresno 
Hacienda. Ed Schwartz is cenve>tion chair- 
man, and Erna Glazier is contest ch.irman. 

The National Ballroom Operators 
holds its 1961 convention at the Park Sheraton 
Hotel in NYC Sept. 19-21. 

John Clancy has announced the results of 
his 5th Annual Summer Teachers’ Training 
session at his NYC Ballroom Workshop. Ses- 
sions were attended by teachers from all parts 
of the US. 

Receiving Certificates of Excellence were: 
Thomas Alifano; Lillian Bacine; June Bor- 
man; Diana Chen; Rossie Gilmore; Frances 
Harlo; Doreen Kerner; Peggy Markunas; 
Lynn Sloan; Mrs. W. Stevens; Gene Stroud; 
George White; Edna White. 

Taking the qualifying exams were: 

Thomas Alifano; Diana Chen; Gary Hinote; 
Doreen Kerner; Queenie La Mareaux; Eva 
Landau; Emmet Oldfield; Maia Pahl; Ger- 
trude Berger. 


Assn. 
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1961 ALLANTIC BALL 


196 Sunday, October 8, 8-12 P.M. 
at the RIVIERA TERRACE (formerly Arcadia) 53rd & B’way, NYC 


THE DESANDRO CUP 


Open Amateur Competition in 3 Divisions: 
International Style Waltz, Foxtrot, Quickstep 
Free Style Tango 
Elegance of the lady dancer . 
(Trophy & $100 cash for expenses) 
Tickets, Entry Blanks and information — DESANDRO STUDIO, N. Y. C.° 


featuring 


Oe > 


. for the title of the American Ballroom Queen. 











Dance Masters of America 
New York City Chapter 


ALL DAY MATERIAL SESSION 
NON-MEMBERS WELCOME 
SUNDAY, SEPTEMBER 24th, 1961 
EDISON HOTEL — 47th St. & Broadway, New York City 
STAGE ARTS. ALL-STAR FACULTY . BALLROOM 


Registration 8:30 A. M. "Registration 1 P.M. 
Don Farnworth — Ballet (2 periods) Arve Corbin — Sophisticated Pachanga- Charanga 
Jack Gronau — Tap Alex & Mona Desandro — Tango 
Bob Hamilton — Modern Jazz Val Escott — Teen Foxtrot, Waltz 
Myra Witt — Children's Dances Albert & Josephine Butler — Formation Waltz 
ALBERT BUTLER, President © For information write @ LOIS McDONALD, Sec.-Treas. 
20 Battin Road, Fair Haven, N.J. 























ITS NEW — IT’S DYNAMIC! 


It’s An Association Especially Designed For 


BALLROOM TEACHERS ONLY 


THE INTERNATIONAL SOCIETY 
OF DANCE MASTERS 


(An American Organization) 


BENEFITS INCLUDE 
1. World-Wide Terminology — Recognized internationally 
. An ORGANIZED Medal Award System — Created to Improve Ball- 
room Dancing and Increase Your Business 
. Qualified Examiners For Your Students 
4. A Continuous Flow of Steps — Material — And new ideas ALL 
YEAR ROUND! 


5. Plus a Brand New Innovation! 


A TRAVELLING FACULTY 


Bringing up to date steps and ideas right into YOUR Studio 
Thus keeping you AHEAD in your area 


Why FOLLOW when you can LEAD in your locality! 
Send for Details NOW! 


THOMAS & ROGERS — 1422 1th st. Santa Monica, California 


to 


nw 
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DANCE MASTERS OF AMERICA 


A national organization of certified teachers with a high stand- 
ard of requirements that must be fulfilled by every member. 
Members must prove themselves as qualified teachers both 
from a professional and personal basis. 


Teachers interested in membership may write for informa- 
tion to the club nearest his locality or to the national office. 





(See list of chapters in September Dance Magazine) 


226 North Division Street, Salisbury, Maryland 














“MAY | HAVE THIS DANCE?" ... WANTED: GIRL DANCE PARTNER to work 
This book tells you exactly how to do all the with professional ballroom dancer and teacher. 
popular ballroom dance steps — how to teach Age 25-35, height to 5 ft. 8" (with heels), at 
ballroom dancing and dance etiquette — how _ tractive, good figure, personality more impor- 
to organize and conduct classes. $3.95. Order tant than looks. Cruises and club dates. Will 
from: Belmont Books, 55! North Lincoln St. pay AGVA initiation fee. Walter Darian, WA 
Hinsdale, Illinois. 4-0024, after 6 P.M. 














LOOKING FOR BOOKS ON BALLROOM TECHNIQUE? 
HERE’S WHAT WE HAVE! 


PICTORIAL MANUAL OF BALLROOM DANCING, ed. by A. H. Franks ..... 5.75 









































ESSENTIAL VARIATIONS, by Phyllis Haylor 2.75, 
BRITTANIA SAUNTER, analysis of old-time dance 1.25 
A GUIDE TO SQUARE DANCERS, LANCERS, QUADRILLES, WALTZ .......... 2.50 
SQUARE DANCING AT SIGHT, by Nina Wilde 1.75 
LEARN TO DANCE, by Courtenay Castle 3.00 
ALEX MOORE’S BALLROOM DANCING—What To Teach, 1960-61 ..ccccccooun 3.25 
POPULAR VARIATIONS, by Alex Moore 3.25 
QUESTIONS AND ANSWERS FOR BALLROOM EXAMINATIONS .....W.0.0.0... 2.50 
THE REVISED TECHNIQUE OF BALLROOM DANCING, by Alex Moore ..... 3.25 
BALLROOM DANCING, by Alex Moore 3.75 
INSTRUCTIONS TO YOUNG BALLROOM DANCERS, by Alex Moore .......... 3.75 
OLD TIME DANCING, a Know the Game handbook 75 
HUNGARIAN RHAPSODY, comp. by Varjasi & Horvath 8.50 
DANCING, a Know the Game handbook oD 
LATIN AMERICAN DANCING, a Know the Game handbook 2 ccccecnmnnn Bi 
FOLK SONGS FROM THE EAST, comp. by Jane R. Torbitt 1.50 
LET’S DANCE, by Victor. Barrett 1.75 
BALLROOM DANCING YEARBOOK — 1961 1.50 
LATIN & AMERICAN DANCES for students & teachers, Pierre ccecccccscocsnmsmnnn 5.00 
LATIN AMERICAN DANCING, by Frank Borrows 4.50 
THE COTSWOLD COTILLION, a new square dance, Jack Hangin 0.002. By 
Bae SR 2 oS a Se ee USE THE COUPON BELOW 
Sport Shelf Dept. DM | ee oe ee 


P.O. Box 634 New Rochelle, N. Y.. 
Enclosed is a check ( ), ay order ( ) or § 
tax. Foreign residents add 50c ge a 

Please send me the following wane (Type or yh ceay) 


(Note—N.Y.C. residents add 3% for city sales 




















NOTE—For orders under $2.50 add eeN Raa 
25c for handling and postage TOTAL $ 
(Type or print clearly) 








Name sania See he DAL ae ea 





Address_ City State 






























heal & Caryl Klotz, of NYC, in a charac- 
teristic Harvest Moon Rumba break. 


WALDORF GALA (Cont'd from p. 8) 
Style.) 3rd place was won by Edward and 
Mary Anne Samborski, of the Bronx. 

A smooth, steady and stylish brother-and- 
sister team of teen-agers, John & Cissy King 
from Albuquerque, took the field in Inter- 
national Style. Products of J. H. Vandapool’s 
Dance Academy, they have taken coaching 
from Burnett & Betty Bolloten and Sammy 
Leckie. These youngsters are already veteran 
winners, having taken Ist place this year in 
International at George Elliott's Imperial Ball 
in San Francisco and at the Ballroom Arts 
Festival in their home city. In 1960, with 
Mary Helen Baxter as partner, John King 
was top International Style winner at the 
Albuquerque event and at the Pacifica Ball. 
It is of interest to note that the Kings have 
had extensive study, not only in ballroom, but 
also in ballet and jazz. 

It was a great night for New Mexico, for 
the Vandapool studio also provided the 2nd 
place International winners, Mike Haley & 
Karen Kruger — another pair of teen-agers! 
3rd place, as noted previously, went to Martin 
& Holt. 

In the Latin American division, dances 
were American Rumba, Cha Cha and Samba. 
In Rumba, breaks were permitted, but it was 
required that partners retain two-hand contact 
— and lifts, splits, high kicks and low floor 
drops were ruled out. Music was played first 
at medium speed, with a picked-up tempo for 
the finish. In Cha Cha, Closed and Challenge 
Position were prescribed, but no side-by-side 
routines were permitted. Samba was done in 
Closed Position or with two-hand contact, but 
not in Challenge Position. 

The line-up of the Latin American dances 
included two rhythms not in the repertoire 
of the NYC Harvest Moon Ball — Cha Cha 
and Samba. Therefore, contestants in this di- 
vision were permitted to compete in one, two 
or three dances (although most entered all 
three). Separate plaques were given for Ist 
place in each — in addition to the Ist, 2nd 
and 3rd place All-Around trophies. Ist place 
All-Around couple was also given custody for 
9 months of the Latin American New York 
Challenge Cup: at the end of that time it is 
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Joe & Pat Russilo of Forest Hills, NY, ob- 
viously relish the Cha Cha contest. 


returned for the 1962 event. The couple win- 
ning it three years in succession gains perma- 
nent possession. 

International Style dances were the “stand- 
ard four”—Waltz, Foxtrot, Tango and Quick- 
step, and competitors in this division were 
required to dance all four. As in Latin, Ist 
place winners were given provisional custody 
of the International Challenge Cup. There 
were also Ist, 2nd and 3rd place All-Around 
trophies. 

On hand to present the Latin trophies was 
Louis J. Brecker, owner of Roseland Dance 
City. Frank Doyle, Executive Secretary to 
NYC Mayor Robert F. Wagner, on behalf of 
the Mayor, awarded the International trophies. 
Mr. Doyle also presented to Pres. Lillafrances 
Viles a Scroll of Honor for DEA signed by the 
Mayor. This publication’s Associate Editor, 
Helen Wicks Reid, who had flown in that day 
from England, gave out Ist place plaques to 
Latin winners, and also read a message of 
good wishes to DEA conventioneers from the 
Imperial Society of Teachers of Dancing, whose 
Congress in London she had been attending. 
BRDM Editor Donald Duncan was emcee. 

Judges were: (Latin American) Floretta 
Baylin, Charlton Bradshaw, Walter Darian, 
Val Escott, Fred Frobose, Kaye Kafka, Tom 
Kallard, Rosemary Mattison, John Monte, 
Franc Peri, J. H. Vandapool; (International) 
Terry Blanchard, Gunter Buchta, Avril Bur- 
gess, Lucie Elin, John Goddard, John Shep- 
pard, Basil Martin Zylstra, Mr. 
Monte and Mr. Bradshaw. As prescribed by 
the US Ballroom Council, judges whose own 
teams reached the Finals disqualified them- 
selves for that section. 


Valvasori, 


Liaison man between contest officials and 
the bandstand was John Lucchese. Hard-work- 
ing Competition Secretary was Mattie Lenoff. 
Dependable tempo and danceable music was 
provided by Francis Walther and Orchestra. 
Tallying of scores was in charge of a NYC 
Certified Public Accountant, Henry N. Schoen- 
feld. 

It looked to us as though audience and 
contestants — both winners and losers — went 
home happy. It was a memorable night. 


END 
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YOUNGER SET 





(Cont'd from p. 13) 


Teachers participating: (Conn.) Bill De 
Formato, Raymond De Felice; (Mass.) Ruth 
Feeley, Barbara Secord, Barbara S. Gregoire, 
Harvey Gordon; (NY) James Smith, Sis Ana- 
gnostis, Lucille Dubas; (NJ) Jaro York, Lynn 
& Conway, Herbert Walker, Lois McDonald; 
(Penna.) Renee Hill, Mrs. Coleman Sellers, 
Dotty Stewart McGill, Michael & Lee; (Mich.) 
Joe Cornell. 

Winners were: Ist-4th Grades — Ist, Faith 
Galasso & Joseph Santagata (De Formato); 
2nd, Mary Ellen Cleary & Randy Anagnostis 
(Anagnostis), 3rd, Christian De Luca & Paul 
Hickey (De Formato). 5th-6th Grades — lst, 
Carol Rose & Mare Rosen (Cornell); 2nd, 
Donna & Johnny Mariano (De Formato); 
3rd, Maureen Meehan & Ronald Vitti (De 
Formato). 7th-8th Grades — Ist, Marcy Rose 
& Donald Schon (Cornell); 2nd, Linda Dubas 
& Errol Gold (Dubas); 3rd, Mary Ann Mee- 
han & John Vitti (De Formato). High School 
— lst, Jeanne Philipse & Ronald Jaye (De 
Formato); 2nd, Judith Kurpich & John Ince 
(Smith); 3rd, Marlaine Zomer & Jeffrey 
Davidson (Cornell). 

Success of these first Finals on a national 
scale has brought bids from a number of other 
DMA Clubs to participate next year — for 
which hearty plaudits are due Lois McDonald 
and her Contest Committee colleagues. Jere- 
miah Richards reports that the DMA Welfare 
Fund gained $700 from admissions, plus $243 
from raffle tickets sold that night. 

Your reporting team, most graciously re- 
ceived by Miss Magwood and the other DMA 
officials, came away most impressed with the 
effectiveness of this type of young people’s 
contest in spreading interest in good ballroom 
dancing among pupils and parents. 


H.W.R. and D.D. 















_ Authentic and modern 








IN STOCK: CALL FOR 
IMMEDIATE DELIVERY 


7” aE ee op $1 
Solid colors with matching 

or black shawl collars. . $17.90 
Plaids and solids, in all colors, 
in stock for immediate delivery, 
sizes 34 short to 52 long. 
Metallics and shantungs also fea- 
tured. Order now, or send for bro- 
chure and swatches. 


SAXONY CLOTHES oept. 12 


230 CANAL ST.,N.Y.C. 13, N.Y. © WOrth 2-6290 





SPOT NEWS 


The list of teachers who passed the Asso- 
ciate examination for the Imperial Society of 
Teachers of Dancing with Alex Moore last 
spring inadvertently omitted — of all people 
— our own No. Calif. correspondent, Gladys 
Blankenship of Berkeley. 

At the DMA convention in Philadelphia, 
Will Thomas & Valerie Rogers of Santa 
Monica, Calif., who have been teaching Int’] 
Style on the West Coast for 8 years, told us 
that they are forming a new American teach- 
ers’ organization, the Int’l Society of Dance 
Masters. Promised are a continous supply of 
award 
trained examiners for students and a traveling 


teaching material, a medal system, 
faculty. 

Sept. 24 is the date for the season’s open- 
ing material session of the NYC Chapter of 
Dance Masters of America. Place: Edison 
Hotel. On ballroom faculty, Arve Corbin 
(Sophisticated Pachanga-Charanga), Alex & 
Mona Desandro (Tango) Val Escott (Teen-age 
Foxtrot & Waltz), Albert & Josephine Butler 
(Formation Waltz). 


September 1961 
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CALIFORNIA 
STAR BALL 


Los Angeles 


November 1961 


Details 
next 


issue 



























GEORGE ELLIOTT 


BALLROOM DANCING 


PECIALIZING IN THE S 
Beginners @ t. 


ENGLISH STYLE 
Advanced @ Teachers e 
. SS 
Jean Hart Academy of Dancing P 
1319 - 20th AVE. SF. 
LO 4-0462 







Intermediate 











SAMMY LECKIE 


F.1.S.1.D. (H.C.) F.N.A.T.D. (C) 


All-Ireland Champion (Undefeated), West of 
Scotland Open Champion, Central - European 
Champion, Star Provincial Champion, Grand Fi- 
nalist, Star, British & International Champion- 
ships—Teacher, Dancer, Lecturer & Adjudicator 
in the principal cities of Great Britain, Ireland, 
Europe, South Africa, Rhodesia & America. 
RECENT SUCCESSES IN U.S. 


Over 100 Medals, 11 teachers Diplomas, 1st 
& 2nd places in contests at New York & San 
Francisco 
Enquiries: 
SWEET’S Balir’m 1414 Franklin St., Oakland, Cal. 














THE NEW DANCE CENTRE 


(A centre of fine Ballroom Dancing) 
9 West 57th St., New York 19, N.Y. PL 5-4858 
Friday & Saturday Socials 
New Class Term begins Sept. 5th 
Call or write for brochure 








DANCE TROPHIES 
UNUSUAL DANCE TROPHIES FOR 
STUDIOS, CONTESTS, PARTIES 
REASONABLE PRICES. 
WRITE FOR BROCHURE "D" 
GEM TROPHIES 
400 Court Street, Brooklyn 31, New York 











More Dancers 
and 
Dancing Masters 
Now Depend on Sport Shelf News 


To Keep Abreast of New and In- 

Print Books on the Dance and all 

other sports, recreation and hobbies 
from all over the world. 


Monthly — 9 times a year 
Sub. Rates: $1.50 a year 
($2.00 outside USA) 


We are also U.S. sub. agents for: 
DANCING TIMES $4.00 per yr. 
BALLROOM DANCING TIMES $4.00 per yr. 
Order all three publications listed above 
from: 

MAGAZINE RACK, 

P.O. Box 721, New Rochelle, N.Y. 
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NYC teacher Jeremiah E. Richards explains the use of party favors, balloons, and 


decorations fer studio parties, mixers and exhibitions at the summer Teacher Training 
Course at the Albert Butler School in NYC. Subjects included all phases of ballroom 
school operation: teaching methods, business procedures, and analyses of dance 
patterns, rhythms and styles. The faculty was headed by Albert and Josephine Butler, 


David Formento and Harold Halliday. 





OFF-BEAT News and Views of 


DANCE RECORDS 


BY BOB BAGAR 


News item of the month is a unique Home 
Study Course from Danny Hoctor that brings 
the electronic “beep” to the aid of the stu- 
dent who “ain’t got that beat.” Record is Now 
You Can Dance the Cha Cha, Hocior Dance 
Educational Records, HHS-335, 45 rpm., and 
here’s how it works. 

The back of the record cover carries a dia- 
gram of the basic step pattern with printed 
instructions explaining procedure. Once you 
are stepping the step, you are ready to play 
track 1, Side 1 where an easily discernible 
electronic beep sounds at each point in the 
music where the dancer takes a step — like 
tracking the beat with radar. Tempos are slow 
so the student can gear himself to the rhythm. 
Track 2, Side 1 provides a chance to practice 
the dance without electronic aids. 

On the flip side is UN Cha Cha — no 
beeps. We were captivated by this simple ren- 
dition, sensitively played by the men of Hoc- 
tor. Electric vibraphone and piano alternate 
with really handsome results. The melody, 
whipped up by Burt Spero to promote inter- 
national accord on the dance floor, is novel 
and well-suited to the dance. 

The idea behind these self-instruction rec- 
ords is sound and the “beep” should prove 
a useful aid to beginners. Mr. Hoctor has 
thoughtfully devoted equal time to Foxtrot 
and Waltz in his home study series: Now You 
Can Dance the Foxtrot. HHS-351, 45 rpm, 
Now You Can Dance the Waltz, HHS-352, 
45 rpm. Each is effective in its own realm. 

For Your Dancing Pleasure, Cotillion Rec- 
ords Joe Lombardi and his Orch., C-5001 LP.., 
Supervised by Bill de Formato and Art Stone. 
Joe Lombardi, currently at the Latin Quarter, 
is working on his fifth successive year at the 
famed New York City show spot. His album 


puts the accent on variety as Foxtrot, Swing, 
Waltz, Cha Cha, Tango, Rumba, and Meren- 
gue all appear. Especially bright notes are the 
Foxtrot, P’ll Get By, and Tremendo Cha Cha. 
The album lives up to its title as tempos reg- 
ulated by dance-men Stone and De Formato 
never allow the action to slow down to a walk, 
as the saying goes. 

Pacheco y su Charanga, Vol. II: Alegre, 
LPA-805. Pacheco is again riding herd on a 
team of irrepressible musicians in Vol. II, a 
continuation of the mood and theme of Vol. 1. 

A Charanga band is a thing of force and 
spirit and Pacheco never lets up on rhythm. 
The music is gay and infectious and violins 
and flute soon lead the listener into a suspen- 
sion in which all considerations vanish except 
the exhilaration of the dance. Quick tempos 
and appealing tunes make a worthy follow-up 
to Pacheco’s first effort for Alegre. The young 
flutist is assisted on this record by Hector Pel- 
lot on piano and Alberto Fajardo on violin. 

Noted in passing: One, Two, Polka-Go- 
Round: Lou Prohut and the Polka Rounders, 
ABC Paramount, ABC-372 LP. A 
batch of brisk Polkas with music fast and live- 
ly and the sense of fun unmistakable. Those 
familiar with the Polka-Go-Round TV show 
know what’s in store for them in the latest 
addition to ABC-Paramount’s popular Polka 


bracing 


round up. A lot of old Polka favorites come to 
life in these grooves and a Mazurka, Schot- 
tische and some Waltzes complete the pleasant 
picture. 

Hanf Dance Records by Roy Herrera and 
his Orch: 45 rpm, 1001-1006. The well known 
Hanfs, Eddie and Ruth, past masters at the 
art of dancing, are now producing ballroom 
dance records tested and proven before they 
appear in the Hanf catalog. The music might 
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seem a little thin except to the student who 
is at the stage where an unobstructed beat 
and uncomplicated arrangement are most im- 


DANCE EDUCATORS 
DF AMERICA, INC. 


An organization of qualified 
dance teachers 


portant. The list includes Samba, Merengue, 
Rumba, Tango, Foxtrot, Swing, Cha Cha, 
Waltz, Polka mixers, and Grand March and 
Baton. 

The Most Exciting Guitar: Roy Lanham, 
Dolton Records, BLP-2009 LP. Guitar buffs 
take note. A man, Roy Lanham, comes forth 





For further information write to 
Sec’y, Viola Kruse 
21 Club Road President, 
Sea Cliff, N.Y. Lillafrances Viles 


with a guitar and creates musical effects that 
seem to issue from a task force of guitar wiz- 
ards. Multiple chords, sliding scales, and al- 
most breath taking agility are the hallmarks of 








a true guitar virtuoso. Mr. Lanham’s vaunted 
five finger technique is employed to marvelous 

















advantage in the twelve pieces recorded here. OVER 1 500 STEPS AUTHENTIC Tango Tipico $2.95 
Adroit bass accompaniment is provided by Red Developed by one of the nation's leading | ball Puan ‘ticneate Cte 190 
/ Farl Ps : —- = room dance authorities. Now made available for ARGENTINE : 
Wooten, and Earl Palmer wields simpatico the first time to the general public. Over 25 | siti Cates ee 
drums and the music is enjoyable on all dances. Separate lists of steps available as low 

on “ i lis as $2 per dance. Write for free complete in- TANGO 
counts. There is reward enough in the isten- formation. ye ROBERT LUIS 
ing, but you might try a Lindy to Where or LAURE HAILE LATIN DANCE STUDIO 
When an irresistible tour-de force in up-beat 3045 Hollycrest Dr., Hollywood 28, Cal. 36_Central_Park_ So. NYC- asa 








tempo, or a Samba to Song of India. 
Dancing on a Silken Cloud, Sammy Kaye 
and his Orchestra, Columbia CL 1571 LP. 
The master is up to his old “swing and sway” MODELING AND ETIQUETTE For Vernon Castle’s original 
tricks in this, his latest Columbia disc. Sammy Tap—Ballet and Ballroom Classes BRAZILIAN MAXIXE 


has turned out a batch of romantically plotted N . Available now in new mail order 
: : . ae otes & Instruction for use ee 

Foxtrots for the enjoyment of his fans. Strings, FLORETTA BAYLIN th Basie ser beens «oy 0 _ 
a new wrinkle in the now legendary Kaye a ee 4 pp 














y Dorminy Studios, FLORENCE COLEBROOK 
manner, add a dreamy effect. We think the Winston Selon 4. C. Notes: $1.50 . . . Dance Recorp: $1.50 
gentleman, a twinkle in his eye, is perhaps Florence Colebrook, 58 W. 57 St. N.Y. 19, N.Y. 











leaning to a fresh young audience; he can 
be confident of his standing with the old 
guard. Such selections as Cocktails for Two, 
My Silent Love, The Nearness of You and 
Isn’t it Romantic bring the warm music of 
Mr. Kaye to lovers of all ages. 


SPOT NEWS 
CALIF. ALEX MOORE TROPHY 





H ANF 
DANCE RECORDS 





A large and enthusiastic turn-out was re- (Ballroom) 
ported for the Alex Moore Trophy Competi- by 
tion, held July 22 at the Masonic Ballroom 


in Los Angeles. Organizer was John March, 
director of the Intl Dance Academy in Santa 
Monica. 


Ray Herrera 





Latin-American Orchestra 
In the four-dance event (Int’l Style Foxtrot, Cddie and Ruth Hanf 

Waltz, Quickstep, Tango) Carl Larsen & Joan 

Fulford took Ist place. 2nd were Dick Stein- ad AA q ) 

kolk & Betty Ohs. 3rd were Dan Belden & F R E E S P L E R E Cc R a 

Sheila Osterman. Judges were Jill Weston, 


Rikki Sexton & John Morton, with Jim & 
Olive Cullip as scrutineers. 


includes 


Fox Trot, Waltz, Swing, Cha Cha, Mambo, Rumba, 


Demonstration time brought performances 
by John Morton & Jill Weston, and by Mr. Tango, Samba, Merengue, Mixer & Grand March 
March & Inger Hatrvig (a new arrival from 


Denmark). 
PEN IN HAND HANF RECORDING STUDIO 


Dear Editor, 























9c Ney P a¢ , 
Taking the opposite view to that expressed 1825 Sylvania Avenue TOLEDO, OHIO 

by Lettie Breen in the July issue — I have Phone GReenwood 4-4007 
a a aS TSR” GATOR ca ith eerie eee ee aR Ce oaks co J 
dancing, and especially the illustrations. You Send me SAMPLE BALLROOM RECORD (Teachers Only) 
are doing a great service to us all, and I am | ! : 
sure this will speak for 95 per cent of your || Name Mees School | 
readers. Joe Holcomb 1 1 

Brooklyn, N.Y. |, Face —_$_——— — City_ Zone State 
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DANCE INSTRUCTION 





ILLINOIS 
McQueeny’s English Style Ballroom Dancing 


Simplified Slow & Quick Rhythm 
Write for beginner’s teacher course 


Suite 1657—53 W. Jackson Blvd., Chicago 


KANSAS 


Domme Academy of Arts 
1035 Topeka Blvd. CEntral 5-2051 
Topeka J. M. Domme, Dir. 


MASSACHUSETTS 


The Curry School of Dancing 
350 Commonwealth Avenue 
Boston 15 


Harvey Gordon Ballroom Studios ' 
Social Dancing—Teachers, Adults, Children 
Main Studio — 10 Central Ave., Lynn 


NEW YORK 


Alex & Mona Desandro 
Hotel Ansonia, Broadway at 73 St., SU 7- 
4657 Specialize in “International Style.” 
New fundamental course starts Mon., Sept. 
11, 8 to 13 P.M. Practice: Tues., Fri., Sun. 


Bob & Doris Studio of Ballroom Dance 
68-30 Springfield Blvd., 
Bayside 64, LI. BA 9-5327, HA 8-1239 


Byrnes and Swanson 
846 Flatbush Ave. 
Brooklyn 26 


Donald Sawyer 
406 Buena Vista Road 
New City, Rockland County 


Lucie Elin — International Stylist 
Examinations — Competition — Adjudicat- 
ing. Teachers easy approach to Int'l Style. 
123 Valentine Lane, Yonkers. 

YO 5-2547 — GR 6-1158 


Helen Wicks Reid School of Dancing 
29 Bayview Ave. 
Port Washington, N. Y. 
YMHA—Adults Ballroom Classes 
John Clancy Instructor 


Lex. Ave. & 92nd St., NYC 28 


BU 2-7383 


NE 4-2855 


AT 9.2400 


MICHIGAN 


Marie Oliver Dance Studio 
406 David Broderick Tower 
Detroit 26 


OKLAHOMA 


Kotche’s School of Ballroom Dancing 
416 N. Hudson, Oklahoma City 
Our 33rd Dancing Year 


WASHINGTON 
Ed Long Dance Academy 


Featuring 
The Latest Steps & Style 
16234 NE 29th Bellevue 
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At end of session, students (I to r) Linda 
Parma, Gene Costello & Sharon Crilly 
give Ayres warm send-off. 





MURRAY (Cont'd from p. 3) 

as “One, two, step behind a tree” or the “step, 
step, boom, boom” to teach the shifting of 
weight from one leg to another for Swing 
steps, 

“I stress participation rather than _perfec- 
tion,” says Ayres. “My objective isn’t to make 
top social dancers out of the children. The 
dancing steps are secondary to helping these 
kids toward social adjustment and rehabilita- 
tion and giving them more confidence in 
themselves.” 

Mrs. Stoner terms the dance instruction “a 
giant step forward” for the children. 

“The children have become very fond of 
Mr. Ayres. He loves them and they feel this 
I don’t 
think it would do any good at all if he didn’t 
genuinely care about them. He makes Thurs- 
day mornings the high point of the week for 
them.” 


love and respond with their own. 


The dance students range in age from 10 
to 18. Younger children don’t seem to be able 
to grasp what Ayres is trying to teach. 

Ayres has a difficult time putting his feeling 
for the youngsters into words. 

“T suppose,” he says, “it’s natural to become 
fond of them. They’re so darned sweet and 
grateful and undemanding. 

“They remember what day I’m coming and 
they put on their best clothes and come to 
school from home so excited.” 

Ayres cited an example of how dancing 
helps the children advance in other areas. 
One girl, he said, had such poor coordination 
that she apparently could do nothing. She 
seemed to accept the fact that she simply 
couldn’t do things. Slowly, she learned some 
of the basics of dance. Now, from the coordi- 
nation gained in dancing, she can sew — 
something she couldn’t do before. Presumably, 
she will continue to broaden her scope of 
ability. 

Parents of the children at Crest Haven, re- 
ports Ayres, have told him they are “thrilled” 
to see the children taking an interest in the 
dance and learning how to behave socially. 

Ayres stresses that the dance program can 
not “cure” the children. It does, however, 
help them learn to live in society instead of 
withdrawing into themselves. 

The Crest Haven dance program has led to 
others. Ayres is preparing an analysis of the 
program and invites interested schools for 
retarded children in California and elsewhere 
to contact him for information. 
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He can be reached by mail at the Arthur 
Murray Dance Studio, 3709 Market Street, 
Riverside, California. 

The California Council for Retarded Child- 

ren representing the State of California, has 
officially endorsed the dance therapy program 
and is working with Ayres for its expansion 
to schools in other areas. 
Independent but similar programs, also con- 
ducted voluntarily by Arthur Murray Dance 
Studios, are already in action in 14 California 
communities and Spokane. 

It is hoped that the program established 
so informally at Crest Haven, with such out- 
standing results, will spread to schools for re- 
children California and 


tarded throughout 


eventually throughout the country. 





FASHIONS 


With their “mystery” gowns the ladies wore 


(Cont'd from p. 5) 


smartly attractive matching shoes from the 
fashion line of Capezio (which were in keep- 
ing with the Paris dictum of lower heels), and 
handsome jewelry by Coro. Gentlemen’s formal 
wear in the presentation was courtesy of 
Saxony of New York. 

Part Two of the show brought another cat- 
egory of dancing dress — the more elaborate 
type for the competition and exhibition dancer. 
These gowns feature theatrical effects designed 
to “carry” great distances and to shine in 
strong spotlight. 

Modeling two styles favored by the Harvest 
Moon Ball contestants — one pink, and one 
light blue trimmed with matching ostrich — 
was Claire Almeida. She and her partner, 
William Mussara, won hearty applause with 
demonstrations of Viennese Waltz and Samba. 
Seen in six Harvest Moon finals at Madison 
Square Garden, Claire and Bill are also re- 
membered for their beautiful work on TV 
when they won 2nd place in the 13-week 
series of the Ted Steele Dance Party. They 
have now retired from amateur competitions 
to demonstrate and teach. Bill is President 


wore during the presentation, 


Show’s commentator Helen Wicks Reid 
and emcee Donald Duncan, in black and 
gold Saxony dinner jacket, one of 5 he 
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Before dancing Viennese Waltz with Bill 
Claire Almeida modeled this 
beautifully theatrical pink Harvest Moon- 
style competition gown, 


Mussara, 


Joyda Parry, prior to demonstration with 
Basil Valvasori, was in fashion parade 
with this Star Ball-type dress made of 70 
yards of net. Fitted metallic bedice is 
silver. 


of the United Nations Ballroom Dance Club. 

Showing two quite different types of com- 
petition dresses, the kind seen in the large 
contest events in England, was Joyda Parry 
of Hamilton, Ontario. A white gown had the 
very full and floating net skirt which is 
identified with International Style work, and 
another short model had a simplicity of line 
beautifully styled for the motions involved in 
Latin American dances. Joyda and her partner, 
Basil Valvasori, gave the audience a delight- 
full performance of Slow Waltz and Quick- 
step, followed by a stunning Charleston. This 
famous team has represented Canada in the 
Richardson Cup Competition and other Star 
Ball events in London. They were also parti- 
cipants in the World Championships in Berlin 
in 1960 and in London in 1961. 

Part Three of the production was — well, 
quite another matter. A quintet of charming 


(Over) 


10 years Ballroom Editor, Dance Magazine 


ALBERT BUTLER 


with Faculty of Nationally Recognized Teachers 


TEACHER TRAINING IN 
BALLROOM DANCING 


GRADED MATERIAL FOR TEACHING CHILDREN OR ADULTS 
ALL DANCES . . . AMERICAN .. . LATIN . . . ENGLISH 


Private lessons — plus opportunity to observe or 
__take part in school’s graded student classes 





Plan now 

to attend 
idea-filled 
Teacher material 
Session 


THANKSGIVING WEEK-END 
SATURDAY & SUNDAY, NOVEMBER 25 & 26 
Send for descriptive leaflet 


111 West 57 Street New York 19, PL 7-6660 








In Chicago . . . it’s the 


CHARLES MATTISON 
DANCE = rearurine 


The Latest Dances Sweeping The Nation 
STUDIO THE PACHANGA! THE QUICK STEP, 
AUTHENTIC ENGLISH STYLE! along with 
ALL AMERICAN and LATIN DANCES 
* CHAMPIONSHIP DANCERS TRAINED 
* ORIGINAL CHOREOGRAPHY FOR PRO- 

FESSIONAL DANCE TEAMS. 
NO CONTRACTS 

36 W. Randolph, Chicago 1, DE 2-8225 





THE MATTISONS 


Learn from a Professional Dance Team 


Class or Private Lessons 











THE NEW YORK SOCIETY OF 
TEACHERS OF DANCING, INC. 


expands its program ... 


NORMAL SCHOOL FOR BALLROOM DANCING 


Graded Teacher Training by Top Experts 


NYS 
cD 





First meeting for members, Sunday, Sept. 17 


Hotel Edison New York City 
For information write: Dorothie Howell, President, 720 West 173rd St., N.Y.C. 32 











GRANT VINCENT & HAZEL DONALDSON 
Teachers, Lecturers & Examiners 
International Ballroom & Latin American 
Special Courses for Teachers. 


Vincent Dance & Theatre Studios 
4645 Main St., Vancouver 10, B.C. TR 4-2621 














AMERICAN SOCIETY OF TEACHERS OF DANCING 


84th ANNUAL CONVENTION 
July 29 - Aug. 3, 1962, Hotel Edison, NYC 
CATHARINE M. McVEIGH, President LOUISE K. BAILEY, Secretary 
6823 Thomas Bivd. 
Pittsburgh 8, Pa. 
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shows chiffon dancing 
dress in new copper shade. Bodice is 
bloused and full skirt is attached to 
narrow yoke, from front of which hangs 


Irene Tungate 


a large bow of same material as gown. 
Rope of pearls is by Coro. 


FASHIONS (Cont'd from p. 25) 


American Society ladies had themselves a ball, 
and won the hearts of all, in a presentation 
of, shall we say, more original styles. They 
were Eleanore Thompson of Worcester, Mass. : 
Helen Merrill Rose 
Grossbart of Maplewood, N.J.; Eloise Heyl of 
Dunkirk, N.Y.; and Lillafrances Viles of Hyde 
Park, Mass. 

This section defies description, but luckily 
BRDM’s Jack Mitchell was there with camera. 
In words, suffice it to say that the finale 
fashions were more suited to fancy dancing, 
Rock ’n’ 


in their most native forms. 


of Lexington. Mass.; 


Roll and Latin American rhythms 


Our special thanks to Capezio, Coro and 
Saxony. To Orchids of Hawaii, who provided 
a beautiful corsage favor for each of the 
ladies in the audience. To ASTD convention 
pianist Gertrude Carroll, who cleverly impro- 
vised a running musical commentary. To the 
lovely ladies and gallant gentlemen who served 
as models. And to BRDM staffer Gerry Budd- 
hu, who did heroic fashion consultant work 
with pins, needles, zippers: and eyebrow pen- 
cils in the ladies’ dressing room. 


H.W.R. and D.D. 


FASHIONS FOR REAL 


Albertina Blacker parades in short eve- 
ning gown of green chiffon with match- 
ing scarf. 5 ruffled inserts in front of 
skirt accent fullness in contrast to fitted 
bodice. Elaborate necklace is by Coro. 
At L and R are Russell Curry and Val 
Escott, among those who partnered mod- 
els to show dresses in dancing motion. 


FASHIONS FOR FUN 


Eloise Heyl, adorned with a violet boa 
and strawberry-rimmed sunglasses, dis- 
cards her bright blue mules to polka 
with “awning-bedecked” Russ Curry. En- 
semble effect was devastating. 
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Marjorie Souder models bloused cocktail 
dress of chiffon. Full skirt is draped at 
side and has narrow sash of same ma- 
terial, Matching blue satin pumps by 
Capezio complete monotone effect which 
made attractive picture as she waltzed 


with husband Bill Sounder. 


Helen Merrill, multi-colored and _ be- 
fringed, parades before going into a 
Merengue with Val Escott. Splendid 
tiara and beads, plus near-matching 
shoes, add extra style note. 


September 1961 
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DANCE MAGAZINE 


SINGLE 45 r.p.m. RECORDS 
FOX TROTS, SWING, POLKAS 


Titles Rhyihn = Tempo Orchestre 


MOONGLOW Slow George Poole 
JEALOUS Slow George Poole 
THE OBJECT OF MY AFFECTIONS Slow George Poole 
JOSEPHINE Med. Slow George Poole 
Medium George Poole 
Medium _— George Poole 
JA-DA Fox Trot Med. Fost George Poole 
GREEN DOOR Fox Trot Med. Fost George Poole 
SHOULD 1? Fox Trot Fast George Poole 
JUST ONE OF THOSE THINGS Fox Trot Fast George Poole 
SINGIN’ THE BLUES Swing Medium _—_ George Poole 
JOHNSON RAG Swing Med. Fost George Poole 
AIN'T WE GOT FUN Fox Trot Medium George Poole 
SINGIN’ THE BLUES ‘TIL MY = Swing Med. Slow Clork Richards 
DADDY COMES HOME 
MOUNTAIN GREENERY 
POOR BUTTERFLY 
LOUISE/CECELIA/ 
SIOUX CITY SUE 
| LOVE MY BABY 
BACK HOME IN INDIANA 
ST. LOUIS BLUES 
AVALON/! FOUND A MILLION 
DOLLAR BABY/SAN 
CHINA BOY 
WABASH BLUES 
MAKIN’ WHOOPEE 
WOODCHOPPER’S BALL 
CLARINET POLKA 


Fox Trot 
Fox Trot 


Fox Trot 
Fox Trot 


Fox Trot 


SOUTH 
APRIL IN PORTUGAL Fox Trot 


4-506 
4-523 
George Poole 


George Poole 
Bonnie Lee 


Quickstep Fast 
Fox Trot Med. Slow 


Fox Trot Medium 


4-524 


4-526 


Bonnie Lee 
Bennie Lee 
Bonnie Lee 
Bonnie Lee 


Bonnie Lee 
Bonnie Lee 
Bonnie Lee 
Bonnie Lee 
Bonnie Lee 
Memo Bernobei 
Memo Bernabei 
Memo Bernabei 
Memo Bernabei 
Memo Bernabei 
Memo Bernabei 


Med. Fast 


Med. Fast 
Med. Fast 


Med. Fost 


Fox Trot 


Fox Trot 
Fox Trot 


Fox Trot 


4-527 


47528 


Fox Trot Fast 
Fox Trot Medium 
Cha Cha = Medium 
Swing Med. Slow 
Palko Slow 
Fox Trot Slow 
Fox Trot Slow 
Fox Trot Slow 
Fox Trot Slow 
Fox Trot Medium 
Swing Medium 


4-529 
4-530 


4-532 MEAN TO ME 
WITH MY EYES WIDE OPEN 
PEG 0° MY HEART 
OUT OF NOWHERE 
MY BABY JUST CARES FOR ME 
AT SUNDOWN 


4-533 
4-534 


WALTZES 

WHAT‘LL | DO? Waltz 

FASCINATION Waltz 

WE'RE DANCING ARM IN ARM Waltz 

‘TIL WE MEET AGAIN Woltz 

SHADOW WALTZ Waltz 

YOU TELL ME YOUR DREAM Waltz 

I'LL SEE YOU AGAIN Woltz 

NOCHE DE RONDO Waltz 

OH, WHAT A BEAUTIFUL MORNING Woltz Med. Fast 

HI-LILI, HI-LO Woltz Med. Fost 
FALLING IN LOVE WITH LOVE Waltz Fast 
CIRIBIRIBIN Waltz Fast 
TENDERLY Waltz Slow 
DRIFTING AND DREAMING Woltz Slow 
CROSS OF GOLD Waltz Slow 
TWILIGHT WALTZ Waltz Slow 
MEXICALI ROSE/DIANE/THREE Waltz Slow 

O'CLOCK IN THE MORNING 
NIGHTS OF GLADNESS 

‘TIL TOMORROW Woltz 

THE TERRY THEME Waltz 


LATIN RHYTHMS 

Reytes eis Orchestre 
Tenge Med. Slew George Poole 
Tonge Med. Slow George Peele 


Med. Slow George Peole 
Med. Slow George Poole 


Slew George Peele 
Med. Slow George Peele 


Med. Fest George Poole 
Medium — George Peele 


Slow George Poole 
Medium — George Peele 


Medium — George Poble 
Medium George Peele 


Medium George Peele 
Medium — George Poole 


Medium George Peele 
Medium George Poole 
Medium — George Poole 
Medium George Poole 
Cho -Cha Slow Memo Bernodei 
Rhumbo/Bolero Medium Meme Bernabei 
Tonge Medium Memo Bernobei 
Somba Med. Fast Memo Bernobei 


Slow 
Slow 
Slow 
Slow 
Med. Slow 
Medium 
Slow 
Slow 


George Poole 
George Poole 
George Poole 
George Poole 
George Poole 
George Poole 
George Poole 
George Poole 
George Poole 
George Poole 
George Poole 
George Poole 
George Poole 
George Poole 
George Poole 
George Poole 
Bonnie Lee 


4-508 
4-509 
4-518 
4-511 
4-512 
4-522 
4-525 


4-531 


Waltz Medium 
Slow 


Slow 


Bonnie Lee 
Memo Bernobei 
Memo Bernabei 


4-537 


Caras, 
We. Titles 


4-513 ADIOS MUCHACHOS 
LA CUMPARSITA 


ANYTHING CAN HAPPEN MAMBO 
UN POQUITO DE TU AMOR 


PIEL COMELA 
GREEN EYES 


4-514 Mombe 

Mombe 
Rhumbo- 
Belere 


4-515 


4-516 LINDA MUJER 
QUIZAS, QUIZAS, QUIZAS 
OYE WEGRA 
MI RIVAL 


BRAZIL 
TICO-TICO 


4-517 


er EEE 


4-518 
4-519 CECELIA 
YOU JUST WANT TO CHA CHA 


THIRD MAN THEME 
ALL | DO IS DREAM OF YOU 


COCKTAILS FOR TWO 
MI RIVAL 


4-526 


4-521 


fF FF FF 
fF FF eF if 


MY MAN CHA CHA 
MAGIC IS THE MOONLIGHT 
JEALOUSY 
CACHITA 


4-535 
4-536 





When you buy 


BALLROOM | % 


dance records 
Do you prefer 45's? 


If so, take a glance at the list on 

the left and you'll see a com- 

plete selection of all rhythms, 

tempos and moods — recorded 

by the great, full bands of 

GEORGE POOLE, BONNIE LEE and MEMO BERNABEI. Note that 
most of these tunes are all-time “standards” that have been dance-proved for 
years. Also note that they aré“all strictly instrumental; with no vocals to 
clutter up the rhythm, and each and every number has truly been recorded 
“JUST FOR DANCING". For teaching or dancing, you just won't find any 
finer ballroom music than that on Windsor Records. 

You may order any or all of the 45’s listed on this page direct from the factory, 
using the handy order form below, or from selected dance supply houses. 
If you'd like a free copy of our latest catalogue, just drop us a card. 


DANCING 


JUST FOR J 


Windsor Kecords 
— fe 


WINDSOR RECORDS, 5530 N. Rosemead Blvd., Temple City, Calif. 
Please ship the following 45 r.p.m. records: 


Cat. No. Quantity Cat. No. Quantity Cat. No. Quantity 


Tot. Records 
Price ea. 
Total 
Postage 
Total Amt. 








State. 
) Studio ( 








) Dancer ( ) Teacher 








ab 


